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IHEPEAMOBA

B ocHOBy mnoOynoBH 3MICTY HaBUaJbHOIO KypCy IMOKJIaJeHl KOHUENTYyalbHI
MOJIOKEHHS 110/10:

- HEOOXITHOCTI 1HTerpauii HallOHAJIbHOI OCBITHBOI CHUCTEMH Y €BPONEUCHKUN Ta
CBITOBUM KYJIBTYpPHO-OCBITHIA HPOCTIp 3 OAHOYACHUM 30€pEeKEHHSIM Ta IUIJIHUM
PO3BUTKOM ii CAMOOYTHOCTI;

- 3a0e3MeYeHHs] peaJbHOro IMpaBa KOXKHOI OCOOMCTOCTI Ha SKICHY OCBITY $IK
3aMopyKy yCHIIIHOI colializaiii B yMOBaxX po3BUTKY 1HPOPMALIMHOTO CYCHLIbCTBA;

- HEMEPEepPBHOCTI OCBITHM SIK yMOBHU 3a0e3Me4YeHHSI KOHKYPEHTOCIPOMOMXHOCTI 1
KOHKPETHOT 0COOMCTOCTI B YMOBaX PO3BUTKY HOBITHIX TEXHOJIOT'1if;

- 3aCTOCYBaHHS I1HHOBAILIMHMX TEXHOJOTiH (30KpeMa HOBHUX 1H(OpMaLIHUX
TEXHOJIOT1#) SIK 3ac00Y MiABUIIIEHHS SIKOCT1 OCBITH;

- (opmyBaHHS  JEMOKpPAaTHYHOI T'POMAISIHCBKOCTI 5K  OCHOBM  coIliami3alii
0COOHMCTOCTI TOIIO.

Kpenutauii Mmogyns «HOBITHS aHIIIOMOBHa JiTepaTypa» Mae 3a METy MiATOTOBKY
MariCTpaHTiB /IO MalOyTHBOI MemaroriyHoi AISIBHOCTI Yy 3akiagax ocBith. OOcsr
KpeauTHoro moaynsa — 3 kpeautu ECTS.

IIpeamer HaBYaJbHOI AMCHMILIIHM — ICTOPUKO-KYJbTypHa creuudika, i1elHo-
€CTeTUYHUN 3MICT, JKaHPOBO-CTUJIICTUYHA MPUPOAA Ta IHII XYAOXKHI OCOOJHMBOCTI
HOBITHIX TBOPIB aHTJIIMCHKUX T4 aMEPUKAHCHKUX MTUChMEHHUKIB.

Mixkaucuumtinapui 3B’s3ku: 3 qucnumuiiHamMu «CydacHl TEXHOJOTIi BUKJIaJdaHHS
3apyOKHOT JIiTepaTypu B MIKOJ», «MeToauka HaBYaHHA AaHTJIIMCBKOI MOBWY,
«IlenaroriyHa MaliCTEpHICTh BUUTEIS 1HO3EMHOT MOBMY», ««Cy4acH1 OCBITHI TEXHOJIOTI y
33CO».

MeTo10 BUKJIQJaHHS HABYAJIbHOI JUCHUILIIHN «HOBITHS aHTJIOMOBHA JliTepaTypa»
€: 3aTy4eHHs CTy[eHTIB /10 BUBUEHHS JIITEPATYPHOTO MMPOIIECY KIHIIA 20 - TOYATKY
21 CTOJIITh Ta O3HAWOMHUTH 3 AHIJIOMOBHOIO JIITEPATypPOIO, CTBOPEHOIO 3a Iiei
epioz.

3aBIaHHAMH HABYAJBbHOI AMCHMUILTIHH €:

- OTpUMaHHS KOHIIEITYyaJbHUX 3HAaHb 3 OCHOB Jitepatypu Anrmii ta CIIA (XX-
XXler);

- OTpPUMaHHS 3HaHb MPO ICTOPUYHI MEPETyMOBH, COIlabHI KOHTEKCTH, TMOJITHYHI
ieosiorii, MO AOMIHYIOTh Yy TEpiOoJl CHOTOJCHHS, a TaKOX PO3TISHYTH JiTepaTypHi
TEKCTH, [0 BUHUKJIM Ha 1X TJIi;

- PO3BUTOK 3/JaTHOCTI aHANI3yBaTH 3HAYEHHS KIFOUOBUX TOCTATEH aHTIIOMOBHOTO
JTEpaTypHOTO TPOIECY CHOTOACHHS, MPOOJEMATHKY iX 3HAKOBHUX TBOPIB, a TaKOX
BpaxyBaTH BaXKJIWBICTh TEHACPHOI, KJIACOBOi, CTaTeBOI Ta pPacoBOi IMEHTUYHOCTEH Yy
CydyacHill aHTJIOMOBHIH JiTepaTypi

3araabHi komneTeHTHOCTI (3K)

3K1. 3patHicTh 3A1MCHIOBATH TBOPYMN HAYKOBHH MOIIYK, aKyMYJIOBAaTH HOBITHI
JOCSITHEHHA 1 TexXHoJiorii B mpodeciiiHiii Ta HaykoBiil cdepax; MNPOBOJUTH Ha



BIJIMOBIJHOMY PpIBHI JOCHIJDKEHHS AaKTyaJbHHX HAayKOBHX MpoOjeM, 3A1HCHIOBATH
IHHOBAIIIHY JISJBHICTh 3 JOTPUMAHHSIM aKaJeMIuHOi JO0OpOoYeCcCHOCTI Ta mpodeciiHoi
CTHKH.

3K2. 3narHicTh 311HCHIOBATH MOLIYK, 0Op00OJIeHHd Ta aHami3 iHpopMalii 3 pi3HUX
JOKEpeJl B Tpoleci 31iicHeHHs mnpodeciiiHol AisUIbHOCTI; BOJIOJIHHS HaBUYKaMU
BUKOPHUCTaHHS, TPOJYKYBaHHA Ta MOMIMPEHHS 1HGOpMAIIii 3a JOTIOMOT 00 1H(pOpMaIliitHO-
KOMYHIKaIIHHUX T€XHOJOT1H 21 CTOMITTS.

3K6. 3naTHICT JOTPUMYBATUCS €TUYHUX MPUHLUIIIB, BUSABISATH MOIIHOBYBAHHS Ta
MOBary /0 MOJIKYJIbTYPHOTO MYJIbTHIIIHTBAJIBHOIO COLIYMY; 30€piratd, MpUMHOXKYBaTH
MOpaJbH1, KyJbTypHi, HAYKOBI I[IHHOCTI B MDKHApPOJHOMY 1H(OpMAIIHHOMY KOHTEHTI Ha
OCHOBI1 pOo3yMiHHS (piTOCO(1i PO3BUTKY IPEAMETHOI ramys3i.

3K?7. 3natHicTh aganTyBaTHCsS 10 MailOyTHROT MpodeciiiHOT AiAIBbHOCT, aBBTOHOMHO
JISTH Ta MpUAMATH PIMIEHHS y MDKOCOOMCTICHUX, COLIAJbHUX 1 MDKKYJIbTYPHUX
CUTYAIlisIX Ta CKJIaJIHUX HemepeadadyBaHUX 0OCTaBUHAX; KOHCTPYKTUBHO B3aEMOJISATH B
KOMaH/Ii, OpaTu Ha ceOe B1AMOBIIAIbHICTh, MOTUBYBAaTH YYAaCHUKIB OCBITHBOTO MPOILIECY
710 BUpILIEHHS MTpodeciiiHuX 3aBAaHb.

CnenianbHi (¢paxosi, npenmerHi komnereHTHOCTI) (CK)

®K1. 3gaTHICTH BUIBHO OPIEHTYBATHUCS B PI3HUX MEAAroriyHUX HaIMpsiMax, MIKOJIaXx,
TEOPIsX, CyYaCHUX OCBITHIX KOHIIEMIIISAX; 3aCTOCOBYBATH HOBITHI JOCSITHEHHS 1 HaAOaHHs
B rajgy3l TIelarorikd, IICMXOJIOTii, IHIIOMOBHOI OCBITH Ta  3apyOiKHOIO
JiTepaTypOo3HaBCTBa y MPOdECIHHUX IIIISX.

®K2. 3naTHICTh aHANI3yBaTH, CITIBCTABISTH, MOPIBHIOBATH JIITEpATYpHI SIBUINA;
BHU3HAYATH Cy4acHI METOAOJIOT1YH1 3acau IPeAMETHOI 00J1acTi.

®K6. 3naTHiCTh aHaNi3yBaTH Ta KBali(piKOBaHO BimOMpaTH HaBUYaJbHI MaTepiaju,
po3po0IATH 1 BHKOPUCTOBYBATH CY4YacCHE HaBYAIBHO-METOJIWYHE 3a0e3MeUeHHS
OCBITHBOT'O MPOIIECY.

®K7. 3partHicTh mnpodeciiiHo 3AIMCHIOBATH IUICCIPSAMOBAHY JiSUIBHICTH 3
IUIAHYBaHHS, NPOEKTYBaHHsS, TBOPUYOTO KOHCTPYIOBaHHS OCBITHBOIO IMpOLECY 3
aHTIIACHKOT MOBH Ta 3apyODKHO1 JTITEpaTypH 3 ypaxyBaHHIM IIJIEH, TUITY 3aKIaay OCBITH
Ta IHIUBITyaIbHUX OCOOJIMBOCTEH 3/100yBayiB OCBITH.

IIporpammui pe3yabratn HaBuyanud (I1P)

MaiiOyTHiif BUMTETh aHTIIHCHKOT MOBH Ta 3apyOKHOI JITEpaTypH Mae:

IMPH1. VYcBigommtoBati (inocopCchKi, KyIbTypHi, 1HHOBAIIiHI KOHIIENITYyalTbHI
MepeIyMOBU Ta TEHJCHIII PO3BUTKY OCBITHM 1 HAyKM B YKpaiHi Ta 3a KOPJAOHOM, SKi
3YMOBJIOIOTh MPOQECiiHy MIATOTOBKY HOBOTO BYHUTENS, SKUU BOJOMIE CYYacCHUMU
METOJMKAMU BUKJIAJaHHS, Mae Cc()OpMOBaHHWI EMOI[IWHUNA IHTENEKT, 3JaTHHMA
peasli3oByBaTH TI€Jaroriky MapTHEPCTBA, 30KpeMa B YMOBaX IMOJIKYJIbTYpHOTO Ta
MYJIBTHIIHTBAIBHOTO COIIIyMY.

IIPH2. BMmiTu 3a1icHIOBaTH MOIIYK, ONPAIOBaHHS Ta aHaJ13 HAYKOBOi, TOBIAKOBOI,
METOAUYHO1 JiTepaTypu (B T. Y. 3 BHUKOPUCTAHHSIM Cy4YyacHUX 1HGOpMaIiifHO-



KOMYHIKAIlIMHUX TEXHOJOri#); OyTH 3JaTHUM BHUOKPEMIIIOBAaTH, CHUCTEMAaTH3YyBaTH
iHpoOpMaIil0 78 BUKOPUCTaHHS 11 y HAyKOBO-NEJAroriyHOMY JOCHIIKEHHI Ta
OCBITHBOMY MPOIIECl 3 JTOTPUMAHHSAM MPUHIMUIIB JOCTIAHUILKOI Ta METOJ0JIOTTYHOL
KyJbTYpH, aKaJIeMIYHO1 100pOYECHOCTI.

IIPH4. bytu 37aTHUM 3 BHUCOKMM CTYINEHEM aBTOHOMHOCTI 3alpOBaIKyBaTu
pPE3YJIBbTaTH BJIACHUX HAYKOBUX JIOCTIDKEHb y Tally3i METOJMKH HAaBYAHHS aHTJHCHKOI
MOBH 1 3apyODKHOI JIITEpaTypy B OCBITHIN MpOILIEC 3aKiIadiB 3arajlbHO1 CepeIHbOI OCBITH,
MPOBOJUTH MOHITOPUHT €(PEKTUBHOCTI peai3alii HOBOBBEICHb.

ITPHS. Bonoaity KOMIUIEKCOM MCUXOJOTO-MEIaroriyHuX Ta HayKOBO-TIPEIMETHUX
3HaHb, yYMIHb Ta MPAKTUYHUX HABUYOK, HEOOXIMHMX [JIsi 3A1MCHEHHS e(EeKTUBHOI
npodeciifHOl TISTTBHOCTI Y Taly31 IHIIOMOBHOI OCBITH Ta 3apyOXKHOI JIiTepaTypH.

IMPH10. byTn 31aTHUM BUKOPHCTOBYBATH Kpallli OCBITHI MPAKTUKH JUIsI HAaBYaAHHS
aHTJIAChKOT MOBM Ta 3apyODKHOI JiTepaTypd, BHKOPHCTOBYIOUM cCy4yacHi (QopMu 1
METOJIM HaBYaHHS, OCBITHbO-TIEAArOT14YH1 TEXHOJOT1i (TEXHOJIOT1i HaBYaHHS y CIIBIpalli,
MPOCKTHI, TOpPTQenbHl, KEHWC-TEeXHOJOT1l TOIO0); KOMIETEHTHICHUHN, IiISUIbHICHUMN,
OCOOUCTICHO-OPIEHTOBAHMM  MIiAXOAM; BIPOBAIKYBATU IHHOBAIlIIHI PO3pOOKH B
npodeciiiHiil TisUTbHOCTI.

ITPH12. BMmiTH 00'€KTHBHO OIIHIOBAaTH 3MICT, METOAM 1 3aco0M HaBYaHHS
aHTIIMCHKOI MOBHM Ta 3apyODKHOI JiTepaTypH y pPI3HMX ymMoBax (B ypO4YHUH dYac 1 B
Mo3aKyIacHId Ta/ab0 BUXOBHIM po0OOTi); MalCTepHO BIAOMpATH Ta aHAII3yBaTH
HaBYAJIBHUI MaTepiay, mnepeadavyatd TPYAHOIII HOTO 3acCBOEHHS 3 BpaxyBaHHIM
MOBJICHHEBOI TIJITOTOBKHM, BIKOBUX Ta IHAWBIIYaJbHUX OCOOJIMBOCTEH YYaCHUKIB
OCBITHBOT'O TMPOIIECY.

ITPH1S5. BMiTH BHUKOPHCTOBYBaTH Pi3H1 BUIU, (OPMH, METOIAU OIIIHIOBaHHS Ta
KOHTPOJIIO HABYAJIBHUX JIOCSATHEHb (B T.4. KOMIIETEHTHOCTEH) y4YaCHUKIB OCBITHHOTO
IpoIleCy, BIAMOBIAHO JIO HABYaJbHOIO KOHTEHTY, HAa OCHOB1 [IarHOCTUKH Ta
y3arajJbHEeHHsI TOMUJIOK 1 TPYIHOIIIB 3J00yBadiB OCBITH 3 METOI YIOCKOHAJICHHS
OCBITHBOT'O TIPOIIECY.



2. MeToan4Hi BKa3iBKH 10 BUKOHAHHSA JIEKIIHHUX 3aHATDH

[lepen movaTkoM  JEKUIMHUX 3aHATH, CHII PO3TJSHYTH OCHOBHI — MOHATTA 1
TEPMIHOJIOTII0 ~ JUCUMIUIIHM  METOOJIOTISI ~ HAayKOBO-IIEJArOTIYHUX  JOCIHIJKEHb.
[ligroryBaTuCh 10 3aHATH, O3HAHOMUBIUMCH 3 JIITEPATypOlO, IO PEKOMEHIYEThCS
BUKJIaJladyeM. 3BEpHYTH yBary Ha OQOpPMIICHHS Ta CTPYKTYypy HAyKOBUX pOOIT, IO
pO3IJIAIAlOThCS Ha 3aHATTAX. BiacrtexxyBatu CBi mporpec Ta MIATOTOBIEHICTH O
KOXXHOTO 3aHATTSA, JOTPUMYIOUMCh PEKOMEHJAlli BHKIazaya. AHaJII3yBaThd Ta
OoOroBOpIOBaTH pPE3yJbTaTH BUKOHAHUX BIIpaB Ta 3aBAaHb 3 BUKJIAJa4eM Ta IHIIMMHU
ctyaeHTtamu. Ilpuninatu yBary eTHIl HAyKOBOTO JOCHIIXKEHHS, JAOTPUMYIOUHCH
OPUHLIMITIB JOOPOCOBICHOCTI Ta YECHOCTI.

CrpykTypa JeKIIHHUX 3aHSTh BKJIIOYa€ B ceO€: TEOPETHUUYHHUM OJIOK, MPaKTUYHUN
Onok (MUTaHHSA JUIS HAyKOBOI JMCKYCIii/pO3MyMiB, €KCIEPT-TIOBIIOMIICHHS, TECTOBE
3aBJaHHS JJI NepeBipku 3HaHb nuisixom CPC).

3. IIporpama HaBYaJILHOI JUCUMUIIIHA

3micmoeuit mooyas 1. Post-war English literature

Tema 1. Major Literary Genres.

Prose. Poetry.Drama.

Poetry: Ballads, Lyric, Epic, Dramatic, Narrative.

Drama: Tragedy, Comedy, History, Melodrama, Musical.

Prose: Fiction (Novel, Novella, Short Story), Nonfiction (Autobiography, Biography,
Essay)

Tema 2. General characteristics of post-war period.

John Osborne. Look Back in Anger. Definition and divisions. Crosscurrents in the late
1950s.

New period in literature. «<Angry Young Men» Writers. Generation of the General
discontent. Postmodern literature.

Tema3. English novelists of the post-war period.

Changes in the genre. Review of new phenomena in modern English literature at the turn
of the 20th-21st centuries. English working-class novel.

English anti-colonial novel. Philosophical novel. G.Orwell. W.Golding. I.Murdoch. J.K.
Rowling.

Tema 4. English poetry of the post-war period.

Changes in poetry. A Constantly Shifting Literary Landscape. 60s and 70s: Regionalist
Poets, Eclectic Themes. The Movement: Thom Gunn and Philip Larkin. Ph.Larkin. A.
Sillitoe. W. Trever.

Tema 4. English drama of the post-war period.
Theatre of absurd. Absurdism. The Theatre of the Absurd in English literature. S.Beckett
“Waiting for Godot™. Life and creative activity. J. Priestly.

3micmoeuit mooyas 2. Post-war American literature

Tema 6. General characteristics of post-war American literature.
Changes in background. Beat Generation. Realism and “metafiction”. Changes in forms
and themes. Southern fiction. New fictional modes




Tema 7. American novelists of the post-war period.
K.Kesey. Life and creative activity. One Flew over the Coocku’s nest. J.Updike. The
Rabbit. J.Kerouac. On the road.

Tema 8. American poetry of the post-war period.
Free verse. Formal poets. Major literary topics. Experimentation and Beat poetry.
R.Frost. C.Sandburg.

Tema 9. American drama of the post-war period. American drama and the critic.
Redefining the centre: politics, race, gender. Changes in drama. E.O’Neill. A.Miller.

Tema 10. A few more glimpses or modern literature.
Literature of Cnada.Literature of Australia. Women writers in modern American
literature.

IIpakTuyHe 3aHATTS 1

TEMA 1. MAJOR LITERARY GENRES.
1.Prose.
2.Poetry.
3.Drama.

PexomennoBana Jirepartypa [3, 4, 7, 9, 13]

Merta: chopmyBatu y 3700yBadiB BHUIIOT OCBITH KOMIUIEKC 3HAHb IIOJIO YKaHPIB
aitepaTypu, chopMyBaTH MOHATIHHO-TEPMIHOJIOTIUHHM amapar.

Kiouosi ciioBa: genre, rhyme, novel,verse, fiction.

1.Prose can be divided into fiction (novels, novellas and short stories) and
nonfiction (biography, autobiography, letters, essays and reports).

Novel is a long fictional story written in prose. It is one of the most popular forms of
literature.

The subject matter of novels covers the whole range of human experience and
imagination. Some novels portray true-to-life characters and events. Writers of such
realistic novels try to represent life as it is. In contrast to realistic novels, romantic novels
portray idealized versions of life. Some novels explore purely imaginary worlds. For
example, science-fiction novels may describe events that take place in the future or on
other planets. Other popular kinds of novels include detective novels and mysteries,
whose suspenseful plots fascinate readers.

The novel has 4 basic features that together distinguish it from other kinds of
literature. First, a novel is a narrative - that is, that is A story presented by a teller. It thus
differs from drama, which presents a story through the speech and actions of characters
on the stage.

Second, novels are longer than short stories, fairy tales and most other types of
narratives. Novels vary greatly in length, but most exceed 60,000 words. Because of their
length, novels can cover a longer period and include more characters than can most other
kinds of narratives.



Third, a novel is written in prose rather than verse. This feature distinguishes
novels from narrative poems.

Fourth, novels are words of fiction. They differ from histories, biographies, and
other long prose narratives that tell about real events and people. Novelists sometimes
base their stories on actual events or on lives of real people. But these authors also make
up incidents and characters. Therefore, all novels are partly, if not entirely imaginary.

The basic features of the novel make it a uniquely flexible form of literature. They
also may narrate their stories from different points of view. In some novels, e.g., one of
the characters may tell the story. In others the events may be described from the
viewpoint of a person outside of the story. Novelists also vary their treatment of time;
they may devote hundreds of pages to the description of the events of a single day, or they
may cover many years within a few paragraphs.

2. Perhaps the oldest kind of literature known to humanity, poetry in its earliest
stages was told or sung, but during its long and continuing evolution it has become of the
written tradition and has been used for several purposes. Foremost among the many uses
of poetry has been its ability as lyric, narrative, and epic to pay homepage to the goes and
to recount the history of specific groups of people.

Both European and American poets have been most influenced by Greek culture, in
which the writers were known as poets, a title that carried both responsibility and praise.
Greek literature consisted in large measure of plays that were written in poetry, a
convention of the time. Roman poets adopted most of the rules of the Greek, later revived
during the Renaissance. Beginning with Geoffrey Chaucer, poetry in England flowered
and spread thorought the English-speaking world and far beyond. Poetic forms are verse,
poem, song, ode, sonnet, ballad, elegy, parody, epigram.

But what is poetry? According to William Wordsworth and Samuel Coleridge, the
major role of poetry was to stand in opposition to science. Coleridge wrote "poetry is not
the proper antithesis to prose, but to science. Poetry is opposed to science."

Though prose and poetry have much in common and a number of poets also write
prose fiction, nevertheless, commonly accepted differences between the two genres are
that poetry is generally written in meter, thus creating rhythm, and prose is not. Rhyme is
a characteristic feature of poetry (though not required) which prose doesn't have.

Sometimes poetry is freed from the old rules, evolves from the confinement of rigid
structure and sometimes content. This is what we now know as free verse - the kind of
poetry which was hired by a new kind of poet, epitomized by the great American poet
Walt Whitman, poetry which relies heavily on imagery.

Poets employ various strategies and elements of poetic technique to frame their
vision of human experience in verse: theme, diction, tone, imagery, symbolism, simile,
metaphor, personification, rhythm, rhyme, sound, structure and form.

3. Drama can be divided into serious drama, tragedy, comic drama, melodrama and
farce. Drama differs from other forms of literature in that it demands a stage and
performances. It can be enjoyed by both spectators and readers. But the fact is that most
plays are written to be produced and must be performed. The word drama comes from the
Greek meaning "a thing done". The playwright supplies dialogues for the characters to



speak and stage directions that give information about costumes, lighting, scenery,
properties, the setting, music, sound effects, and the characters’ movements and ways of
speaking. From its beginnings, drama, like other forms of literature was meant to tell the
story of humankind in conflict with the world. A play is human action or human
experience dramatized for stage production. Poetic elements of technique and strategies in
a play must be made visible. Through plot, a playwright imitates movements of distances,
adjusting the rhythm to fit the mode of presentation, whether that mode is comedy or
farce, tragedy or melodrama, tragicomedy or pantomime.

Items for control:

1) What is the value of literature in the 21st century? What are the key 21%-century
genres discussed and the peculiarities of the present literary environment in
English-speaking countries?

2) Modern, post-modern, post-postmodern? Key features, similarities and differences.
What is post-modern?

3) Do you agree that post-modern has gone out of fashion? (substantiate your answer
with examples from the critical reading and fiction you have considered).

3aBIaHHA IS CAMOCTIHHOI po0OTH:
1. Highlight the difference between Modern and Contemporary Anglophone Literature.

IIpakTu4yHe 3aHATTA 2

TEMA 2. GENERAL CHARACTERISTICS OF POST-WAR PERIOD.

1.General characteristics of the period.

2.Literary groups of the period.

PexomennoBaHna Jireparypa [3, 4, 7, 9, 13]

MeTta: o3HallOMUTH 3/100yBaviB 3 OCOOJUBOCTSAMHU PO3BUTKY CYYaCHOI aHTJIOMOBHOI
nitepatypu (XX-XXIcr).

Kiouosi caoBa: literary trend, literary technique, literary group, plot.

1. The word "modern” means "up-to-date"”. Critics and historians used it to denote
roughly the first half of the 20th century. The representatives of this movement were
anxious to set themselves apart from the previous generations. They totally rejected their
predecessors. Modern literature is preoccupied with its own self, process of perception,
nature of consciousness. ([lus. Ta6.1, logarkwm).

2. The "Angry Young Men" were a group of mostly working and middle class British
playwrights and novelists who became prominent in the 1950s. The group's leading
members included John Osborne and Kingsley Amis. The phrase was originally created
by the Royal Court Theatre's press officer to promote John Osborne's 1956 play Look
Back in Anger. Following the success of the Osborne play, the label was later applied by
British media to describe young British writers who were characterized by
disillusionment with traditional English society. Their impatience and resentment were
especially aroused by what they perceived as the hypocrisy and mediocrity of the upper



W

and middle classes. They shared an outspoken irreverence for the British class system, its
traditional network of pedigreed families, and the elitist Oxford and Cambridge
universities. They showed an equally uninhibited disdain for the drabness of the postwar
welfare state, and their writings frequently expressed raw anger and frustration as the
postwar reforms failed to meet exalted aspirations for genuine change. Their novels and
plays typically feature a rootless, lower-middle or working-class male protagonist who
views society with scorn and sardonic humour and may have conflicts with authority but
who is nevertheless preoccupied with the quest for upward mobility. A major concern in
Angry Young Men Movement writings is the dissatisfaction of the lower-class towards
the established sociopolitical system which inequitably valued the middle and the upper
classes and fiercely criticized their hypocrisy. Another frequent subject in this age is the
depiction of abject position of the youth in society. The writers often portrayed the central
hero being disillusioned with the life and dissatisfied with their job and a society where he
is unfit and deprived of normal rights. Angry Young Men literature strongly revolted
against all the accepted norms and ideals.
Items for control:
What is the relation of history and literature?
Why should both subjects be studied together?
What event influenced the development of the Modern English language?
What fundamental aspects were realized by literary groups of the period.
3aBaaHHA 1Sl CAMOCTiHHOI po0oTH:
J.Osborne and his contribution to the development of English Literature.

IIpakTHyHe 3aHATTS 3

TEMA 3. ENGLISH NOVELISTS OF THE POST-WAR PERIOD.

1.G.Orwell. Life and creative activity.

2.W.Golding. Life and creative activity.

3.J. Rowling. Life and creative activity.

PexomennoBana Jgireparypa [1,2,3, 7, 8, 9, 13]

Meta: o3HaliomMuTd 37100yBadiB 3 BH3HAYHUMH IpEACTaBHHUKAMH (pOMaHiCTaMU)
aHTIIHACHKOT JIiTepaTypu TOBOEHHOTO MIEPIOAY.

Karouogi caoBa: pseudonym, plot, allegory, expressive means, characters.

1.George Orwell was born Eric Arthur Blair in India in 1903. His family lived in
British India where his father worked for the colonial Civil Service. In 1907, the Blair
family returned to England where Orwell was educated, first at a private Preparatory
School, and then at the famous boys' school, Eton.

After leaving school in 1921, Orwell returned to India and became a policeman. His
first commission, in 1922, was in Burmah. He remained in the Police Force until 1928,
when he resigned.

In 1929 he returned to London, where he lived the life of a poor person, collecting in-
formation for his book Down and Out in Paris and London (1933). It was for this book
that he first adopted the pseudonym George Orwell. He then published a further three
novels. The first, Burmese Days (1934), described his experiences in the Police Force in



Burmah and demonstrates his developing anti-Imperialist politics. This was followed by
A Clergyman's Daughter (1935) and Keep the Aspidistra Flying (1936).

In 1936 he was commissioned to research into and write about the situation and
conditions of the unemployed in England.

The Road to Wigan Pier (1937) was the result of his research, and it was with this book
that he established himself as an investigative writer. His political point of view, broadly
left-wing, anti-Capitalist and independent, was by now quite clear.

With the Spanish Civil War, Orwell left England to fight in Spain for the Republican,
anti-Fascist forces. He remained there until he was wounded and forced to return to
England.

Homage to Catalonia (1938) is about his experiences in the Spanish Civil War.
Orwell's health was suffering from tuberculosis. His next novel Coming up for Air was
written during a period of convalenscence spent in North Africa. When he returned to
England, his reputation as a political free-thinker and social critic was high. He continued
to write and publish an enormous variety of works, essays, criticisms, literary criticisms
and political reflections. He also worked as a book reviewer for the magazine New
England Weekly.

During the Second World War he worked for the B. B. C and enlisted in the Home
Guard, a volunteer armed body of men, usually too old or too ill to join the regular army.
But his tuberculosis prevented him, however, from fulfilling this activity.

The novel Animal Farm has remained a consistently popular novel with both adults and
younger readers. The novel functions as an allegory. The story of Animal Farm describes
the happenings on a farm, when the animals, angry about the way the human, Farmer
Jones, runs the farm and treats the animals, stage a successful revolution. They rid
themselves of Jones and his tame crow (which represents the Church) and establish an
equal system of government, a republic organized along socialist lines.

2. William Golding was born in Cornwall, England in 1911. He attended the famous
private school, and then went to Brasenose College, Oxford, where he started to study
science. After a short period he changed to study English Literature. Golding graduated
from Oxford in 1935 and started a career in teaching.

After the war he returned to teaching, a career that he continued even after achieving
fame as a writer. His first novel, Lord of the Flies, was published in 1954 and was
accepted as an immediate critical success. This was followed by The Inheritors (1955), a
novel set in the prehistoric age.

Pincher Martin (1956) was followed by Free Fall, and then by The Spire in 1964.
There was a pause in Golding's literary production, and then in 1979 he published
Darkness Visible and Rites of Passage in 1980. In 1983 he was awarded the Nobel Prize
for Literature.

The novel Lord of the Flies touches some unusual themes. It received huge critical and
popular acclaim on its publication and became an important novel, often studied, cited
and read through the '50s, '60s and '70s. Now it remains one of the most important
contributions to English literature made this century.

The novel is in the form of the fable. A fable is a tale that tells one story through
another. The characters exist on two levels: as individuals and as types.



3. J.K. Rowling is the unprecedentedly successful author of the seven books in the
Harry Potter series. Since the publication of her first novel, Harry Potter and the
Philosopher's Stone, the popularity of her stories has steadily increased. Currently five out
of seven of her novels have been made into insanely popular films. As of this date, in
2009, fans are eagerly awaiting the release of the sixth Harry Potter movie, which will
undoubtedly bring in another few million dollars for this very talented lady.

J.K. Rowling was born Joanne Rowling on July 31, 1965. She later added
Katherine to her name so that she could have another initial for her pen name. She was
born on the outskirts of Bristol, England and is the eldest of two daughters. Her parents
moved Joanne and her younger sister, Di to Winterbourne when Rowling was four. There
she met a young boy and a young girl whose last name she came to like. Their last name
was Potter. The Rowling family moved one more time, when Joanne was nine, to
Tutshill. The family was living here when her mother was diagnosed with multiple
sclerosis. Joanne was fifteen at the time.

J.K. Rowling attended a few grade schools and then went on to attend Wyedean
Comprehensive. After her high school graduation she enrolled in the University of Exeter,
where she studied French. During Rowling's time in college she was able to spend a year
in France as part of her studies.

J.K. Rowling's mother died shortly after Christmas in 1990. In 1991, when she was
26, J.K Rowling moved to Portugal and began teaching English. There she met and
married Jorges Arentes. The couple had a daughter, who they named Jessica. The couple
separated three years after their wedding and Joanne took her daughter with her to
Edinburgh, where they could be close to Di. Rowling had been working on Harry Potter
and the Philosopher's Stone for a few years by then and it was at this point that she set to
finishing the novel in earnest.

After J.K. Rowling finished the first Harry Potter novel, it sold to Bloomsbury for only
$4,000. Eventually scholastic Press purchased the American rights to the novel. With the
money from the sale Joanne was able to quit her job and become a full-time writer.

J.K Rowling is now a millionaire and one of the most famous authors of our time. She
married Neil Murray on December 26, 2006 and they are still happily married. She had
two more children with her husband. Their names are David and MacKenzie.

Literary works: Harry Potter and the Sorcerer's Stone, Harry Potter and the
Chamber of Secrets.,Harry Potter and the Prisoner of Azkaban.,Harry Potter and the Half-
Blood Prince., Harry Potter and the Goblet of Fire.

Items for control:
1) How would you define distinctive features 21%"-century British novel?
2) What is your understanding of British 21%-century novel? (substantiate your answer
with examples from the books you have read).
3) Best novelists of 21%-century literature from your perspective.

3aBAaHHA 1)1 CAMOCTIHHOI PO0OOTH:



|.Murdoch. Sandcastle.

IIpakTnune 3aHaTTH 4

TEMA 4. ENGLISH POETRY OF THE POST-WAR PERIOD.
1.The development of Modern English Poetry.
2. Poets of Modern English Literature.
PexomengoBana jireparypa [3, 4, 5, 9, 13]
Meta: o3HallOMHUTH 3700yBadiB BHINOi OCBITH 3 BHJAATHUMH MOCTUYHHUM CBITOM
AHTJIOMOBHOI JIITEpAaTypH TOBOEHHOTO TMEPIOTY.
Kmiouosi ciioBa: verse, line, rhyme, rhythm, couplet.

1. The poetry of the Edwardian and Georgian periods (Edward VII, 1901-10; George
V, 1910-36) showed many new and unusual characteristics. Robert Bridges (1844-1930)
experimented in verse forms. He employed the usual subjects of the poet but brought
strange rhythms and unusual music to his verse. The poet A. E. Housman (1859-1936)
was an anti-Victorian who echoed the pessimism found in Hardy. In his Shropshire Lad
(1896) nature is unkind; people struggle without hope or purpose; boys and girls laugh,
love is untrue. John Masefield (1878-1967) stressed the bold and the violent in his poetry.
The Everlasting Mercy (1911), containing a Homeric prizefight, and Dauber (1912), the
story of a painter among unsympathetic seamen, will please the most masculine mind. His
descriptions of sea and land and of brutal people are powerfully realistic. A different sort
of poet from his contemporaries was Walter De La Mare (1873-1956). The wonder and
fancy of the child’s world and the fantasy of the world of the supernatural were his to
command. Peacock Pie (1913) is representative of his verse. As a novelist and teller of
tales, De La Mare was a supernaturalist who believed in the reality of evil as well as of
good. Sir James M. Barrie (1860- 1937) was probably the greatest master of the romantic-
fantasy drama of the period. Beginning with The Admirable Crichton (1903), in which a
butler becomes a Swiss Family Robinson character, and continuing through Peter Pan
(1904) and Dear Brutus (1917), Barrie wrote of life as seen by children, for an audience
that was tired of adult view-points. Intensely nationalistic, the Irish writers were looking
to their own country for literary inspiration. William Butler Yeats (1865-1939), John
Millington Synge (1871-1909), and Lord Dunsany (1878- 1957) worked vigorously for
the Irish cause. All were dramatists and all helped found the famous Abbey Theatre.

2. British writer Alan Sillitoe is often classed as one of the “Angry Young Men” of
1950s England, a group of novelists and playwrights whose stark portrayals of working
class people served as sharp social criticism. Sillitoe is best known for the novel Saturday
Night and Sunday Morning (1958) and the short story collection The Loneliness of the
Long Distance Runner (1959).

A Life Told in Novels Sillitoe's best-known characters, the Seatons, mirror his own
family and are instilled with the resilient spirit Sillitoe acquired during his harsh
childhood. Saturday Night and Sunday Morning (1958) follows the life and loves of


https://www.encyclopedia.com/literature-and-arts/language-linguistics-and-literary-terms/literature-general/short-story

Arthur Seaton, a bored young factory worker whose life is composed of good wages,
sexual adventures, and wild weekends at the neighborhood pub.

C.P. Snow, British novelist, scientist, and government administrator. Snow was
graduated from Leicester University and earned a doctorate in physics at the University of
Cambridge, where, at the age of 25, he became a fellow of Christ’s College.

As both a literary man and a scientist, Snow was particularly well equipped to write
a book aboutscience and literature; The Two Cultures and the Scientific
Revolution (1959) and its sequel, Second Look (1964), constitute Snow’s most widely
known—and widely attacked—position. He argued that practitioners of either of the
two disciplines know little, if anything, about the other and that communication is
difficult, if not impossible, between them. Snow thus called attention to a breach in two of
the major branches of Western culture, a breach long noted but rarely enunciated by a
figure respected in both fields. Snow acknowledged the emergence of a third “culture” as
well, the social sciences and arts concerned with “how human beings are living or have
lived.” Many of Snow’s writings on science and culture are found in Public
Affairs (1971). Trollope: His Life and Art (1975) exemplifies Snow’s powers in literary
criticism, as does The Realists: Eight Portraits (1979).

Items for control:

1.What characteristic features of English post-war poetry can you name?
2.What poets are known as contributors to poetry of this period?
3. What works under consideration are of special attention?
ExcneprT-noBiioM/IeHHS 32 TEMOIO:
Provide significant examples of Post-Modernism writers and their works
3aBjaHHA JJISI CAMOCTIHHOI PO0OTH:

W.Trevor. Life and creative activity.

IIpakTu4He 3aHATTA 5

TEMA 5. ENGLISH DRAMA OF THE POST-WAR PERIOD

1.Changes in drama of the period.

2.J.Priestly. Life and creative activity.

4.S. Beckett. Life and creative activity.

PexomenmoBaHna Jiteparypa [3, 4, 6, 9, 13]

Meta: chopmyBati y 3700yBadiB BHIOI OCBITH 0a30Bi 3HAHHSA IIPO OCHOBH
PO3BUTKY ApamaTyprii Ta OCHOBHUX MPEICTABHUKIB B Cy4acCH1 aHTJIOMOBHIM JliTepatypi.

Karouogi caoBa: absurd drama, stage, scenery, playwright, dramatist.

1. The remarkable political and social changes in Great Britain within the years
following World War Il had a great influence on intellectual life and on literature in
particular.

During the 1950s a new kind of drama began to reach the theatres in Europe. There
were two new trends in drama in the 1950s — absurd drama and social drama.
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Absurd drama began in France in the 1940s and reached Britain with Waiting for
Godot by Samuel Becket in 1955. The term "absurd" means unreasonable, illogical. It
shows a general sense of this new literature. This kind of drama explains how
meaningless life is.

The playwrights Eugene lonesco, Arthur Adamov, Samuel Beckett and others are
known today as contributors to the theatre of the absurd. They describe the absurd
elements of the human condition. "Cut off from religious roots, man is lost: all his actions
have become senseless, absurd, useless".

To underline the spiritual and physical immobility of man pauses and silences are
repeated in Absurd Drama.

2. J. B. Priestley , British novelist, playwright, and essayist, noted for his varied

output and his ability for shrewd characterization.
Priestley served in the infantry in World War 1(1914-19) and then studied English
literature at Trinity College, Cambridge (B.A., 1922). He thereafter worked as a journalist
and first established a reputation with the essays collected in The English Comic
Characters (1925) and The English Novel (1927).

Priestley was a prolific dramatist, and he achieved early successes on the stage with
such robust, good-humoured comedies as Laburnum Grove (1933) and When We Are
Married (1938). Influenced by the time theories of John William Dunne, he experimented
with expressionistic psychological drama—e.g., Time and the Conways and | Have Been
Here Before (both 1937) and Johnson over Jordan (1939). He also used time distortion as
the basis for a mystery drama with moral overtones, An Inspector Calls (1946). Many of
his plays featured skillful characterizations of ordinary people in domestic settings.

Priestley’s large literary output of more than 120 books was complemented by his
status as a commentator and literary spokesman for his countrymen, a role he sustained
through his forceful and engaging public personality. Priestley refused both a knighthood
and a peerage, but he accepted the Order of Merit in 1977. A revival of interest in and a
reappraisal of Priestley’s work occurred in the 1970s. During that decade he produced,
among other works, Found, Lost, Found, or The English Way of Life (1976).

3. Samuel Barclay Beckett was born in Foxrock, near Dublin, in 1906. He
belonged to a middle class family. He distin~guished himself at school and then went to
Trinity College, Dublin where he studied Modern Languages. After graduating in 1928,
he moved to Paris and worked as a teacher of English at the University of Paris (1928-
1929). In 1930, he returned to Dublin. Beckett's literary production includes prose, novels
and short stories, poetry, drama and critical essays. In 1921 he published Dante... Bruno...
Vico... Joyce, a collection of critical essays, and the monograph, Proust [pru:st] in 1931.
More Pricks than Kicks (1934) was his first experiment with the short story genre,
fol-lowed in 1938 by his first novel Murphy. In 1944 he wrote the experimental novel
Watt that was published in 1953. This was followed by a trilogy of novels Molloy( 1955),
Malone Dies (1956) and The Unnameable (1958). In all, Beckett wrote more than nine
novels and seven volumes of shorter fiction.

The play Wayting for Godot was published first in French in 1952 and was translated
into English in 1954. It was immediately received with critical appraisal and met with
mu«:h popular in-terest. Some other plays are Krapp's Last Tape (1959), Happy Days
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(1961) Not /(1973) and Breath (1970). The absurd play Waiting for Godot was produced
for the first time at the Theatre de Babylone, Paris on January 5, 1953.

It was translated into more than twenty languages, including English (1954). The first
English performance was at the Arts Theatre Club, London in August 1955, where it was
so successful that it was transferred to the West End, the home of commercial English
theatre.

The characters in Waiting for Godot try and fail to communicate with each other
through language, and in this play, in which costumes, scenery and action hardly exist,
language is the most important to the development of meaning. Apart from dialogue,
silence is important to the development of meaning. The pauses that Beckett uses show
the incapacity of words to express meaning.

Items for control:
1.What playwrights contributed to the development of modern English drama?
2.What are the most memorable scenes and elements?
3.What characteristic features of modern drama works can you name?
Excnepr-noBizoMJIeHHS 32 TEMOIO:
Dwell on the following subject: John Osborne and his ‘kitchen-sink” drama.
3aBaaHHs 11 CAMOCTIHHOI po0OTH:

J.B.Priestley. Life and creative activity

IIpakTHyHe 3aHATTH 6
TEMA 6. GENERAL CHARACTERISTICS OF POST-WAR AMERICAN

LITERATURE.
1.Political and economic situation.
2.Changes in literature.
3. Literary groups of the period.
PexomenaoBaHa Jgirepartypa [3, 4, 9, 13]

Meta: o3HaiioMuTd 3700yBayiB BHUIOT OCBITH 3 ICTOPHYHHUMH, COI[IIIBHO-
nmoOyTOBUMU acnieKTamMmu po3BUTKY JitepaTypu CIIIA B moBoeHHU TIEpioS.

Karouogi caoBa: lost generation, literary technique, literary trend, naturalism.

1. The radical economic and social changes in American life dur-ing the twenties
and thirties marked a fruitful time for critical realists. The writers reflected the new
realities of American life. New themes, plots and heroes appeared in the novels and
stories of the realistic writers.

Together with the books, the only purpose of which was to entertain the reader and
try to avoid social problems, books ap-peared the purpose of which was to show the
necessity of chang-ing the social order (for example Theodore Dreiser).



The fiction of the critical realists is distinguished by a great interest in social
conflicts, attacks on accepted values and criti-cism of the American way of life.

Among the most outstanding American realists who revealed in his works the truth
of American life, showed the tragic fate of young Americans after World War I, reflected
the struggle with fascism, exposed industrial conditions and spoke out warmly in defence
of labour and depicted the spiritual emptiness.

2. The USA ended World War Il as the most powerful capitalist country. The post-war
period and the onset of the Cold War were in 1950s and 1960s. This was the period of
political hostility between America and Russia.

The atmosphere of evil caused caution. The national mood was nervous and
aggressive. It was the era of the so-called "silent generation”, a generation who had
stopped believing in humanist ideas. Some philosophers concluded that the Americans
were becoming a nation of conformists with no fixed standards or beliefs.

Among the first to protest again the atmosphere of conformity were the writers of Beat
Generation. The best-known figure of the "Beat" writers in prose was Jack Kerouac. The
writer who tried to explore the psychology of youth was Jerome David Salinger, whose
novel Catcher in the Rye (1951) was devoted to the youth problem in the postwar period.

Some other well-known American contemporary writers such as John Updike and Ken
Kesey examined various aspects of American life. American post-war literature managed
to present a many-sided picture of the changing American reality.

3. Ultimately, the literature that would come to be most identified with the long 1950s
is the work of the so-called “Beat Generation,” a group of novelists and poets whose work
collectively rejected the conservative morality of the decade in favor of an individual
quest for spiritual and material freedom. This freedom often involved drugs and sex, and
the Beats were important forerunners of the Hippie counterculture of the 1960s. Though
the original Beats met at New York’s Columbia University in the mid-1940s, the group
ultimately came to be most associated with San Francisco, where most of the participants
congregated in the 1950s (and which was also an important birthplace of Hippie culture).
San Francisco, in fact, served as a center of poetic activity during this period, as the Beats
were joined in the city by a number of others in the so-called San Francisco Renaissance,
with poet Kenneth Rexroth (1905-1982) as its founding figure. This phenomenon served
as part of a larger cultural shift that saw California—Ilong the home of the film industry
but otherwise secondary to New York as a center of American culture—gain a new
Importance.

Items for control:

1.How can you characterize American life (reflected in literature) during XX century?
2.What books appeared in this period?

3.Why was this period called the era of "silent generation'?

4.Name the most outstanding American representatives of that epoch.

Excnepr-noBiioMmieHHs 3a TEMOIO:



Name some well-known American writers who examined various aspects of American
life.

3aBIaHHA IS CAMOCTIHHOI pO0OTH :
Write and think critically about how literary works that characterize the writing experiences in
American literature.

I[IpakTuyHe 3aHATTS 7

TEMA 7. AMERICAN NOVELISTS OF THE POST-WAR PERIOD.
1. K.Kesey. Life and creative activity.

2. J.Updike. Life and creative activity.
3. J.Kerouac. Life and creative activity.

PexomeHnpoBaHa Jitepartypa [3, 4, 9, 13]

Meta: o3HaliomuTd  3700yBadiB  BUIIOI  OCBITM 3  HAWBU3HAYHIIIUMU
npencraBHUKamu mpo3oBoi Jiteparypu CILIA B moBoeHHui nepio.

Kiouosi caoBa: lost generation, literary technique, genre, plot, character.

1. Ken Kesey was bom on September 17, 1935 in La Junta, Colorado. In 1946 his
family moved to Springfield, Oregon, where he spent several years on his family's farm.
He was raised in a religion household. During high school and later in college, Kesey was
a champion wrestler, setting long-standing state records in Oregon.

After high school Kesey attended the University of Oregon with a degree in Speech
and Communications. Then he enrolled in the Creative Writing program at Stanford.

While at Stanford, he participated in experience involving chemicals at the psychology
department to earn extra money. It was the experience that fundamentally altered Kesey,
personally and professionally. While working as an orderly at the psychiatric ward of the
hospital, Kesey began to have hallucinations. This formed the basis of his writing project
One Flew Over the Cuckoo's Nest. Kesey published it in 1962. The novel was an
iImmediate critical and popular success. Later it was adapted into a successful stage play
and then it was made a screen adaptation in 1979.

His second novel Sometimes a Great Notion was published in 1964. Kesey became
notorious for his use of drugs, and some time later he was arrested on a marijuana charge.

Upon his release from prison, Kesey moved to a farm in Pleasant Hill, Oregan. His
third novel Sailor Song-was published in 1992, and besides he wrote several shorter
works.

2. John Updike was bom in Shillington, a small town in Pennsyl-vania. In his
childhood he lived in an isolated farm, from where he dreamed to escape. After high
school in Shillington, where his father worked as a science teacher, Updike chose Harvard
as his university.



After graduating from the university he spent the academic year 1954-1955 at
Raskin School of Drawing and Fine Arts in Oxford, England. In 1955 he joined The New
Yorker staff, writing editorial poetry, stories and criticism.

In 1957 Updike left the magazine and became a full time writer. He moved to Ips-wich,
Massachusetts, where he lived for seventeen years. His first bok, The Carpentered Hen
and Other Tame Creatures, a collection of poetry, appeared in 1958. Updike's first novel
The Poorhouse Fair was published in 1959. The first book about his famous hero, Harry
Angstrom, a star athlete was Rabbit, Run (1960). After that the novels Rabbit Redux
(1971), Rabbit Is Rich (1981) and Rabbit at Rest (1990) followed.

After leaving Rabbit in 1990, Updike published in 2000 a novella called Rabbit
Remembered in a collection of short sto-ries. The Centaur [ 'sento:] (1963) used a
mythological framework to explore the relationship of a schoolmaster father and his son.

John Updike is an American novelist, short-story writer and poet, internationally
known for his works.

3. Jack Kerouac was born in Lowell, Massachusetts on March 12, 1922. His family
were of French Canadian and North American Indian descent. His family were Catholic
and he was educated at a Jesuit school, graduating from High School in 1939. At school
he distinguished himself as a sportsman. He left University after less than one year.
Kerouac loved literature, composing poems and writing, short novels from a very early
age. He was particularly influenced by the work of Jack London, and determined, like
London, to become a wandering poet and traveller. Kerouac constantly kept a journal
during his journeys, and On the Road, which he wrote in seven days in 1951, was the
result of his semi-autobiographical, semi-fictional experience travelling around.

This novel was followed by The Dharma Bums (1958), Doctor Sax (1959), BigSur
(1962), and Destonation Angels (1965), which are his most notable novels and the most
typical of the Beat generation. He also published poetry and other biographical fragments.
After the publication of On the Road, Kerouac became interested in Oriental spiritualism2
and Buddhism.

He lived a rather solidary life increasingly dependent on alcohol.

Items for control:
1.What are the main characteristics of post war American literature?
2.What was the American prose in this period?

3. How did American literature change after ww2?

4.\What are characteristic features of modern American novel?

ExcnepT-noBigoM/IeHHA 32 TEMOIO:
Give the definition of the Naturalism. Name main representatives of this literary
trend.
3aBaaHHs 111 CAMOCTIHHOI podoTH:
E.Hemingway. Life and creative activity.



IIpakTnyHe 3aHATTA 8

TEMA 8. AMERICAN POETRY OF THE POST-WAR PERIOD.
1. Major topics and peculiarities of the genre. Free verse.
2. Poets of American Modern Literature.
PexomenmoBana jgiteparypa [3, 4, 9, 11]
Merta: 3a0e3meunTyd YCBIIOMJICHHS 3700yBayaMu BHIIOi OCBITM OCHOBHHUX ACIEKTIB
MOETUYHOTI0 CBITY cyuyacHoi jitepatypu CILIA.
Kimiouosi ciioBa: transformation, alliteration, free verse, view of reality.

1. The most widely accepted date for marking a poetic renaissance in the USA and
the beginning of modern American poetry is 1912 the year Poetry, A Magazine of Verse
was founded by Harriet Monroe and a group of subscribers. The first issue of the
magazine stated its purpose: "to give to poetry her own place, her own voice". From its
founding down to the present, the magazine has served its function admirably well and
has been instrumental in introducing many new American poets to the poetry-reading
public. A common attitude among the new poets of the interwar years was one of
rebellion against Victorian poetry, a rebellion, which was often manifested in their
reactions against: Victorian philosophy. More often, however, rather than rebelling
against what the Victorian poets had said, the typical new poet reacted against how they
had expressed themselves. He was against the conventional poetic techniques of the
times. Experimentation was common. Robert Frost observed that "Poetry was tried
without punctuation. It was tried without capital letters. It was tried without any image
but those to the eye. It was tried without content under the name of poesy pure. It was
tried without phrase, epigram, coherence, logic, and consistency. It was tried without
ability. It was tried without feeling or sentiment”. The new poets felt that life was more
complicated than most Romantic poets had admitted, and they set about to expose its
conflicts and contrasting value systems. Consequently, most of these interwar poets dealt
with the incongruities of existence and resorted to such devices as humor, irony, and wit
to point up the multiple aspects of life. Taking their cue from the Imagists of the early
20th century, American poets between the two World Wars believed that poetry should
treat its subject directly, without much moralizing or added commentary; that only words
which strengthened the poem should be/used; and that rhythm should arise from longer
phrases which approximated speech. They also avoided sentimentality and used a kind of
understated or indirect approach, expecting the reader to discover the meaning for
himself. In contrast to the poetry of the 19th century, the new American poetry was both
more intellectual and more related to real life situations. Another characteristic was its
attempt to employ the most concentrated expression possible by eliminating all but the
essential images. During the early years of the 20th-century poetic rebellion, an important
battle was fought for the recognition of free verse. For many years, the casual reader
believed that the "new poetry" and "free verse" were synonymous. Among the writers of



such verse, in the tradition of Walt Whitman, were William Carlos Williams, Carl
Sandburg, and Wallace Stevens.

Gradually free verse won acceptance, but after a period during which it was used
increasingly, it began to decline in popularity. By 1941 many leading poets considered it
rather old-fashioned. Nevertheless, free verse had important effects, for it offered new
insights about possible variations in verse forms. Even so “classical” a poet as Robert
Frost was not immune to such influences toward freedom of versification.

2. Since the start of World War | in Europe, Frost had been publishing small
collections of his verse. Though the first important recognition he received came from
Britain, he was always essentially a New England poet. He was a farmer, writing his
poetry with the deceptive, rustic simplicity we associate with country life. 404 He wrote
about building fences, picking apples, gathering flowers, sowing and harvesting. He wrote
about the universal matters of life and death, good and evil, just as Faulkner did in his
novels. The two World Wars and the Great Depression between them had little effect on
his verse. National and international events left it unruffled. In both emotion and
language, Frost was restrained, conveying his message by implication. The rhythms of his
poetry were regular. They were not glibly smooth, but they fell easily on the ear. Though
his language started out by being conventionally poetic, he soon found his individual
voice. His poetry then gained a colloquial directness that allowed him to avoid the
extremes of high-sounding phrases on the one hand and banality on the other. For his
seeming serenity, Frost knew what sorrow and wickedness meant. As he said in one lyric,
he was acquainted with the night.

More than a handful of his poems reflect the tragedies that darkened his personal
life. As he went on writing, he increased in wisdom. His poetic gifts never failed him,
although he lived to be nearly ninety. His final book was issued in 1962.

Robert Frost, Carl Sandburg, and Edward Arlington Robinson, along with other
distinctively modern poets, had succeeded in accustoming readers to verse forms that
embraced all types, from rhymed stanzas in regular meter to free verse. They had caught
the authentic rhythms and accents of 20th-century America. Poetry, magazine was
furnishing a market for experimental verse. Within this atmosphere, the poetry of such
new voices as those of William Carlos Williams, Langston Hughes, and Archibald
MacLeish, was gradually accepted.

This new group, many of whom were only a few years younger than the poets who
had received recognition before World War 1, grew in fame as the years passed. By the
outbreak of World War 11, they formed the nucleus of a goodly number of truly excellent
modern poets.

Items for control:

1.What is post war poetry?
2. What are the main characteristics of post war American literature?

3.What is poetry in American period?



Excnepr-noBigoM/IeHHs 32 TEMOIO:
American poets who have made a significant contribution to their art after 1945
3aBiaHHd IS CAMOCTIMHOL po0oTH:

Ezra Pound and Imagism.

IpakTnune 3anaTTs 9
TEMA 9. THE DEVELOPMENT OF MODERN AMERICAN DRAMA.
1. The formation and specific features of American drama.
2. Famous American playwrights.
PexomennoBaHna Jgireparypa [3, 4, 9, 11]
Merta: 3a0e3meunuTy yCBIAOMIICHHS 3100yBayaMy BHIIOi OCBITH OCHOBHUX aCIEKTiB
npamatyprii cydacHoi gitepatypu CIIIA.
Kimouogi ciioBa: one-act play, tragedy, dramatist, moral dialogue, season.

1. Drama was the last of the literary types to which American writers have made a
significant contribution, and this only in the last 50 or 60 years with appearance of the
works of such playwrights as Edward Albee, Arthur Miller, Eugene O'Neill, Robert E.
Sherwood, Neil Simon, Thornton Wilder, and Tennessee Williams. Colonial Americans
enjoyed plays and even the Puritans attended dramas called "moral dialogues”. In the
American South both Charleston, South Carolina and Williamsburg, Virginia had active
theaters many years before the Revolutionary War, New York and Philadelphia had
theatrical centers in the 18th century. During the period of westward expansion, traveling
companies of actors went by stagecoach and canal or river boats to carry plays to the
pioneering settlers. Some acting companies built theaters on river boats, called
"showboats”, which moved up and down such rivers as the Ohio and the Mississippi,
giving theatrical presentations at larger towns and cities along the way. The advent of the
railroads brought even closer ties between the geographical regions and soon nearly every
town had its "opera house" where shows played during the "season".

As years passed, the "opera houses" were converted into motion picture theaters as
Hollywood began to produce film dramas which nearly everyone could afford to see, and
which were easily accessible to the general public. The radio soon brought radio plays
directly into the home, and, within a few more years, television brought the magic of live
drama before the eyes of millions of avid viewers.

Today, not only are movies and television adaptations of famous Broadway plays
being presented on the television screen, but also a new and growing field of drama has
sprung up — the television play, one written especially for television production. Both
radio and television, because of the time and space limits of each medium, were fertile
ground for the development of the short drama, the one-act play.

Although the one-act play has been a popular form of entertainment in America for
more than 60 years, and literally thousands have been written and produced in schools,



colleges, civic and community theaters, and professional theaters, radio and television
drama helped to form a new breed of one-act play dramatists.

2. E.O'Neill (1888-1953). O'Neill made American drama a form of literature,
introducing deep psychological treatment of human characters and also new types of
characters, themes and styles to the stage. His father was an actor playing practically one
melodramatic role all his life. O'Neill despised such type of commercial theatre, which
success mostly depended upon spectacular effects, large casts and melodramatic plots. He
turned away from his family and became a sailor for a couple of years. His first play was
"Bound East for Cardiff” (1916). The mood of his plays is dark and heavy. Fate is shown
as one of the forces governing our life. By the end of the 1920s he got interested in
Freud's psychoanalysis and became one of the first playwrights to study the struggle
inside a character's mind between conscious and unconscious needs. He also took the
stream-of-consciousness technique from the novel and adapted it to drama. Techniques
drawn from Greek tragedy and psychoanalysis characterize his trilogy "Mourning
Becomes Electra” (1931) and "Strange Interlude™ (1928). His last plays became
increasingly autobiographical. "Long Day's Journey into Night" (1956) is one of his best
plays. It is about spiritual and physical health problems of a family which is obviously the
author's family. The action takes place in a single day. The mood is bitter and gloomy. He
became widely known in the twenties when he wrote his plays "Gold" (1921),"Anna
Christie” (1921) and "The Great God Brown" (1921). These plays are psychological.
Most of his characters are dissatisfied with life and express their protest against the
capitalist society. In his play "The Hairy Ape" (1922) O'Neill creates the image of a
stoker on a liner who is scorned by the rich passengers. As has been said, he restored
masterly some of the techniques of the antique theatre. In "The Great God Brown", for
example, he used masks, in other plays he restored the chorus of the Greek drama.
Although his plays were not written in verse, O'Neill adopted the language of poetic
symbolism; he said he was a big of a poet, He received the Pulitzer Prize for his first full-
length tragedy "Beyond the Horizon"™ (1929). In 1936 he won the Nobel Prize for
literature.

Lillian Hellman (1905-1984) became one of America's leading playwrights and an
outstanding master of the social and psychological play in the American theatre. In 1934
she launched on her career as a playwright with "The Children's Hour". Over the next
three decades came a succession of plays, among them "The Little Foxes" (1939), “Watch
on the Rhine" (1941), "Another Part of the Forest" (1947), "The Autumn Garden" (1951)
and "Toys in the Attic" (1960). Lillian Hellman was the author of some adaptations "My
Mother, My Father and Me" (1936), "Montserrat™ (1950) and 'The Lark" (1956). She also
wrote an operette "Candide" (1957), and "The Big Knockover: stories and short novels by
Dashiell Hammett" (1966). She wrote an autobiography called "Scoundrel Time". Lillian
Hellman was awarded the New York Drama Critic’s Circle Prize for the best play of the
year — "Watch on the Rhine" and "Toys in the Attic". In 1972 an edition of all her works
was published as "The Collected Plays".

Items for control:

1.What difficulties did American theatre live through?



2.What famous American playwrights do you know?

IIuTaHHs NI HAYKOBOI TUCKYCil/pO3aAyMiB:
Provide significant examples of Post-Modernism writers and their works.
3aB1aHHA IS CAMOCTIHHOI po0oTH:
Broadway Post

3. IMTAHHA JJIs1 CAMOKOHTPOJIIO TA KOHTPOJIIO JOCATHYTHUX
PE3YJIBTATIB HABUAHHS
1. General considerations of the post-war period in the world.
2. Changes in literature. Postmodern literature
3. English post-war literature. Prose.
4. A. J. Cronin and his literary heritage.
5. G. Orwell and literary heritage.
6. "Waiting for the Godoth™ by S. Beckett.
7. W. Golding "The Lord of Flies".
8. The genre of fantasy by J. Tolkien.
9. The genre of fantasy by J. Rowling.
10. The literary style of 1. Murdoch.
11. English poetry of the period. A. Bennett.
12. “Angry Young Men”: literary group.
13. The problem of Jimmy Porter.
14. English drama. K. Amis, J. Walin.
15. K. Kesey as a vivid representative of the period.
16. The novels of S. Sheldon.
17. Novels of D. Stelle.
18. “Beat Generations”: literary group.
19. American novelists: R. W. Ellison, S. Bellow.
20. American post-war novel
22. The rabbit series by J. Updike. “The Rabbit”
23. "The catcher in the rye" by J. D. Selinger.



24. Jack Kerouac. “On the Road”

26. American drama of the period.

27. E. O'Neill as the greatest dramatist of the period.
28. The author of my home reading book.
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Modernism

Began around 1900 and
continued on as the
dominant cultural force in
the intellectual circles.
Encompasses many
competing individual
directions and is impossible
to define as a discrete unity
or totality.
general characteristics
include an emphasis on
"radical aesthetics,
technical
experimentation, spatial
or rhythmie, rather than
chronological form,
[and] self-conscious
reflexiveness"! as well as
the search for authenticity in
human relations, abstraction
in art, and utopian striving.
These characteristics are
normally lacking in
postmodernism or are
treated as objects of irony.

JOJATKUAU
JlonaTok A

Post Modernism

arose after World War I as a reaction to
modernism, whose radical artistic
projects had come to be associated
with totalitarianism or had been
assimilated into mainstream culture.
Postmodernism began to compete with
modernism in the late 1950s and gained
ascendancy over it in the 1960s
and since then has been a dominant,
though not undisputed, force in art,
literature, film, music, drama,
architecture, history, and continental
philosophy.

Salient features of postmodernism are
the ironic play with styles, citations and
narrative levels, a metaphysical
skepticism or nihilism towards a "grand
narrative" of Western culture, a
preference for the virtual at the expense
of the real, a "waning of affect”

Jonatok b

Post-post modernism

is still in its early stages.
Post-postmodernism is emerging as one
where faith, trust, dialogue, performance,
and sincerity can work to transcend
postmodern irony.

- Turner's post-postmodernism
1995 - the landscape architect and urban
planner Tom Turner issued a book-length
call for a post-postmodern turn in urban
planning
-Epstein's trans-postmodernism
1999 - from the book "Russian
Postmodernism: New Perspectives on Late
Soviet and Post-Soviet Culture"

- Gans' post-millennialism
The term post-millennialism was
introduced in 2000 by the American
cultural theorist Eric Gans
- Kirby's pseudo-
modernism or digimodernism
2006 -The Death of Postmodernism and
Beyond
- Vermeulen and van den
Akker's metamodernism

A AP P



I'10capiid JgiTepaTypHUX TEPMiHIiB

Abstract language (AOcrtpaktHa MoBa) Language that expresses an idea or
imperceptible reality such as safety, happiness, laws of nature.

Alliteration (Amitepamis) The repetition of similar sounds, in particular, in the
beginning of several successive words, aimed at making a special effect.

Allusion (Amo3is) An implied reference to a person, event, or place, real or fictitious,
or to a work of art.

Ambiguity (nBo3HaunicTh) A statement which can contain two or more meanings.
Antagonist (AuTaronict) A person or force that opposes the protagonist.

Antithesis (Auturte3a) The opposition of contrasting ideas, phrases, or words so as t0
produce an effect of balance.

Aphorism (adopusm) A brief statement which expresses an observation on life,
usually intended as a wise observation.

Apostrophe (ammoctpoda, 3BepHenHs) A figure of speech in which a speaker addresses
an inanimate object, idea, or absent person.

Assonance (aconanc) The repetition of the same or similar vowel sounds, especially
in a line of poetry.

Atmosphere (atmocdepa) The dominant mood or feeling conveyed by a piece of
writing.

Author’s purpose (aBTopchka Mmeta) An author’s intent in writing a piece of literature,
I.e. to persuade, inform, explain, entertain, or describe.

Ballad (6amaga) A narrative song or poem.

Bias (ymepemxkennsi) An author’s personal inclination toward a certain opinion or
position on a topic.

Blank verse (6inuii Bipm) Poetry or prose written in unrhymed iambic pentgmeter.
Catalogue (mamapysanus, peectp) The grouping of images, details, events etc. in a
piece of writing.

Character (nmepconax) A person or any thing presented as a person, e. g., a spirit,
object, animal, or natural force in a piece of writing. The main C. is central to the story
and is typically characterized fully. A minor C. displays few personality traits and is

used to help develop the story.



Didactic (mumakTuunuii, noBuanpumii) If a story deliberately teaches some lesson about
the way people should behave, it is said to be didactic.

Drama (cueniuna m'eca) A story intended to be performed before an audience by actors
on stage.

Enjambment (emxamOmaHn, nepenecenHns) In poetry, the continuation of a sentence
across a line break without a punctuated pause between lines.

Epithet (emiter) An attributive word, phrase, or even a sentence, originating in the
interplay of emotive and logical meaning, used to characterize an object in a clearer or
sharper light and impose on it an author’s individual perception and evaluation.

Essay (uapuc, tBip) A short piece of nonfiction writing on any topic. The purpose of the
E. is to communicate an idea or opinion.

Exposition (exkcro3uiiist) The beginning of a narrative, the part of the plot line that sets
the scene by introducing the characters, setting, and situation before the action begins to
change them.

Extended metaphor (posmmpena wmeradgopa) A metaphor that unites a set of
interconnected metaphors complementing one another, and compares two unlike things in
various ways throughout a paragraph, stanza, or entire piece of writing.

Fable (6aiika, ka3ka) A brief story with an explicit moral, often including animals as
characters.

Falling action (po3s'sa3ka) In a narrative, the action that follows the climax.

Fiction (xymoxus mitepaTypa) A narrative in which situations and characters are invented
by the writer, yet may be based on facts or experience.

Figurative language (oopa3na moBa) A way of saying one thing and meaning another. It
provides a writer with the opportunity to write imaginatively and also tests the
imagination of the reader by going below the surface of a literary work into deep, hidden
meanings.

Flashback (mormsg B Mmunyse) An interruption in the chronological order of a narrative to
show an event that happened earlier.

Folktale (mHaponna xazka) An anonymous traditional story passed down orally long before
being written down.

Foot (moetnuna crona) A unit that is repeated to give steady rhythm to a poem is called a
poetic F.; in English it usually consists of accented and unaccented syllables in one of six
basic patterns.

Free verse (BiteHuit Bipmr) Poetry that has no fixed pattern of meter, rhyme, line length,
or stanza arrangement.

Haiku (xoky) A traditional Japanese form of poetry that has three lines and seventeen
syllables. Being usually about nature, a H. presents striking imagery and a variety of
associations.

Humor (rymop) The quality of a literary work that makes the characters and their
situations seem funny or amusing, and causes laughter.

Hyperbole (rimep6ona, mepebinbinenns) A stylistic device that uses exaggeration to
express strong emotion, or evoke humor.



Refrain (npucmis, pedpen) A line or lines repeated regularly, usually in a poem or song.
Repetition (mosTop) The recurrence of sounds, words, phrases, lines, or stanzas in speech
or a piece of writing.

Resolution (po3s'a3ka) The part of a plot that concludes the falling action by revealing or
suggesting the outcome of the central conflict.

Rhyme (puma) Identity or similarity in the sounds of word endings, employed usually at
the end of verse lines. End R. occurs at the ends of lines of poetry.

Rhythm (putm) The pattern of beats created by the arrangement of stressed and
unstressed syllables. R. gives poetry a musical quality, can add emphasis to certain words,
and may help convey the poem's meaning.

Rising action (po3sutok) The part of a plot in which actions, complications, and plot
twists lead up to the climax of a story.

Romanticism (pomantu3m) An artistic movement that valued imagination and feeling
over intellect and reason.

Scansion (ckanayBanns) The analysis of the meter of a verse line, which means to note
stressed and unstressed syllables and divide the line into its feet, or rhythmical units.
Sermon (mponoBiak) An address of religious instruction or exhortation, often based on a
passage from the Bible, esp. one delivered during a church service.

Setting (micrie aii) The time and place in which a story unfolds. S. includes not only the
physical surroundings, but also the ideas, customs, values, and beliefs of a particular time
and place. S. often helps create an atmosphere, or mood.

Simile (mopiBusuus) A stylistic device that characterizes one object by bringing it into
contact with a seemingly different object belonging to an entirely different class, often
through a word or phrase.

Sonnet (conet) A lyric poem of fourteen lines, typically written in iambic pentameter and
usually following strict patterns of stanza divisions and rhymes.

Stanza (ctpoda) A group of lines forming a unit in a poem. S. in a poem is similar to a
paragraph in prose.

Style (ctunw) Expressive qualities that distinguish an author's work, including word
choice and the length and arrangement of sentences, as well as the use of figurative
language and imagery.

Surrealist poetry (croppearictnuna moe3ist) Poetry that expresses the working of the
unconscious mind and its interaction with outer reality.

Suspense (manpyxennsi, TpuBora) A feeling of curiosity, uncertainty, or even dread about
what is going to happen.

Symbol (cumBo) An object or action in a literary work that means more than itself, that
stands for something else beyond itself.

Theme (tema) The central message of a work of literature, its unifying point, which
readers can apply to life. It is rarely directly stated, though often it is closely paraphrased
by an author's observation or by a statement made by one of the characters.
Transcendentalism (tpancuenaenTanizm) A philosophical and literary movement whose
followers believed that basic truths could be reached only by "going beyond," or



transcending reason and reflecting on the world of the spirit and on one's own deep and
free intuition.

Understatement (mpumenmenns) A statement which lessens or minimizes the
importance of what is meant. It is a rhetorical trick intended to bring the imagination of
the reader into play with a resulting magnification of emotional response.

Vernacular (mpoctopiuusi) Ordinary speech of a particular country or region. V.
language is more casual than cultivated formal speech. Slang and dialect are commonly
described as V. language, employed for enhanced realism.
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