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BIOGRAPHICAL APPROACH IN THE DISCOURSE
OF ARTISTIC COUNTRY STUDIES

The purpose of the article is to specify the essence of the biographical approach, to reveal its role in interpreting material
and spiritual achievements of the mankind and to establish its significance in the discourse of artistic country studies on the basis of
thorough analysis and summary of the works in the spheres of sociology, culture and art studies. Methodology of the research consists
in implementation of analytical, culturological, historical, axiological and systematic methods in order to reveal the sense of the bio-
graphical approach in the discourse of artistic country studies. Scientific novelty. The authors of the article specify the essence of the
biographical approach, provide arguments in favour of its efficiency in culture interpretation and substantiate its importance for realizing
the achievements of artistic country studies. Conclusions. Analysis of the works dedicated to the issue of biographical approach ena-
bled the authors to ascertain that it is a specific scientific trend aimed at the study of anthropological processes, the basis of which is the
ontological chronicle of a particular person, projection of their inner world, methodology of studying personal experience and fixation of
this experience in history with the purpose to understand the very essence of the civilization. The direct object of the approach men-
tioned above is the description of an individual’s life and creative functioning from the moment of birth to death, and its subject is a so-
cial and artistic situation that gives certain meaning and ideological wholeness to human existence. Chronicle is a portrait of the epoch,
which reveals conceptual principles of certain age. Highlighting the world outlook of a creative personality, the biographical approach
interprets the person’s existential ideas, discovers their relations to the events of social and political life, as well as material and spiritual
achievements of the mankind. Paying attention to the major events in the chronicle of an artist, modern art studies reconstruct and in-
terpret the sense of the previous epochs and helps to find the sense of the person’s life. Biographical approach as a way to study the
artistic culture of the region promotes discovery of the peculiarities of its development within certain period, finding the ways to transform
material and spiritual spheres and acknowledgement of the postulate that history is created by people and the process of art formation
in the region depends on activities of its prominent figures.

Key words: chronicle; biographical approach; artist; artistic country studies.

Kayyp Mupocnaea MuxatnieHa, kaHOudam nedazo2iyHuUx Hayk, doueHm, 3asidysay kaghedpu cnigy, dupuaysaHHs i My3u4-
HO-meopemuyHuUx OucyuniiH Mykadviecbkoeo OepxasHo20 yHigepcumemy, MukynaHuHeuyb Jlecs MuxatnieHa, kaHOudam Mu-
cmeymeo3Hascmea, cmapwull suknadad kagedpu crigy, dupuaysaHHs i My3u4HO-meopemuyHux ducyunniH Mykaviecbko20 Oepxas-
HO20 yHigepcumemy

BiorpadbiuHuin niaxia y AMCcKypci XyAoXHbLOro Kpae3HaBCcTBa

MeTa poboTu — Ha OCHOBI aHani3dy Ta y3aranbHeHHsl NpaLub Yy ranysi couionorii, KynbTyponorii, MUCTELITBO3HABCTBA YTOUYHUTH
CyTHicTb BiorpadpiyHoro niaxony, PoO3KpUTK MOro porib B iHTepnpeTaLii MaTepianbHUX i AYXOBHUX AOCSArHEHb NOACTBA, BUSIBUTU 3HAYEH-
HS Y AUCKYPCi XyAOXHbOro kpaesHascTea. MeTogonorisas JocnigXeHHsi Nonarae y 3aCTOCyBaHHI aHaniTMY4HOro, KynbTyponoriYHoro, icTo-
PWYHOrO, aKCiONOoriYHOro Ta CUCTEMHOTO METOAIB ANst PO3KPUTTS cMuchy GiorpadivyHoro nigxody B AUCKYPCi XyAOXHBOroO Kpae3HaBCTBa.
HaykoBa HOBM3Ha. Y CTaTTi yTOMHEHO CYTHICTb BiorpadhiyHoro nigxoay, apryMeHToBaHO AyMKy, LLO BiH € AiEBUM B iHTepnpeTauii Kyrnb-
Typu, OBI'pyHTOBAHO MOr0 3HAYEHHS Y PO3YMiHHI 3000YTKIB XyAOXHLOrO Kpae3HaBcTBa. BUCHOBKMW. AHani3 npaub, NPUCBSYEHUX NPo-
6rewmi 6iorpadhiyHoro niaxony, AO3BOMMB KOHCTaATyBaTH, LUO Lie 0COBNUBUIA HAYKOBUI HaMPSIM OOCHIMKEHHS aHTPOMNOSOriYHNX NPOLIECIB,
B OCHOBI IKOr0 € OHTOSOrIS1 NITONUCY KOHKPETHOI NEPCOHN, BIATBOPEHHS i BHYTPILLHLOrO CBITY, METOA4O0NOriS BUBYEHHS 1 dikcauii oco-
6ucToro JocBiQy B iCTOpPIl 3 METOW PO3YMiHHA 3MICTy UMBIni3auii. beanocepenHiMm 06’eKTOM BULLE3a3HAYEHOrO MiAX0AY € ONMUC XKUTTS i
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MucTeuTBO3HABCTBO Kachur M., Mykulanynets L.

TBOPYOro (OyHKUIOHyBaHHS iHAMBIAyyMa Bif MOMEHTY HapOLXKeHHA [0 CMepTi, a NpeAMeToM — couianbHa i MucTelbka cutyauis, ska
Hagae OYyTTIO CYTHICHE 3HAYeHHs 1 iAenHy uinicHiCTb. XKUTTENMUC — Le NopTpeT enoxu, sikuii pO3KpMBAE KOHLENTyarnbHi 3acagu neBHOI
nobu. BuceiTnioloum cBiTornsigHi HOpMY KpeaTuBHOI ocobucTocTi, GiorpadivHmin nigxig iHTepnpeTye inei OyTTa cyb’ekTa, BUABNSE MOro
B3aEMOBIAHOCVHM 3 MOAIAMW CYCMINbHOTO i NOMITUYHOrO NOBYTYBaHHSA, MaTepianbHUMK Ta QyXOBHUMM 3000yTkamMu nmoacTea. 3seprato-
4YNCb [0 OCHOBHMX 3acaj MiTonucy MUTLS, CydacHe MUCTELITBO3HABCTBO PEKOHCTPYHOE Ta TNYMaynTb CMUCI MONEPEaHiX enox, Aonoma-
rae 3HaWTW ceHc iCHyBaHHs nepcoHn. biorpadiyHuii nigxig sk cnocié BUBYEHHSI XYA0XKHBOI KyNbTypy PErioHy Cnpusie po3KpUTTIO 0CO6-
NMBOCTEN NOro PO3BUTKY B KOHKPETHWI Mepiof, BUSABMEHHIO LWNAXiB TpaHcdopMauii MaTtepianbHOi i AyX0BHOI cdepy, YCBIQOMIEHHIO
noctynary, Lo iCTOpilo TBOPSATL 0COBUCTOCTI, a NpoLec hopMyBaHHSI MUCTELTBA Kpato 3anexwuTb Bif AiSNbHOCTI MO0 BU3HAYHUX LisidiB.
KnrouoBi cnoga: xuttenuc; GiorpadiuHunin nigxia; MuTeLb; XyA0XHE Kpae3HaBCTBO.

Kayyp Mupocnaea MuxatinogHa, kaHoudam nedazoaudeckux Hayk, douyeHm, 3asedyrowas kagedpol rneHusi, dupuxuposa-
HUS1 U My3biKaribHO-meopemu4yeckux OucyunnuH Mykayesckoeo eocydapcmeeHHo20 yHusepcumema; MukynaHuHey Jlecs Muxaldi-
Jf1I08Ha, kKaHOudam uckKyccmeosedeHusi, cmapwuli nperodasamerib Kaghedpb! MeHuUsi, QUPUXKXUPOBAHUS U My3biKarlbHO-mMeopemu4eckux
OQucyunnuH Mykadesckoeo eocydapcmeeHHO20 yHugsepcumema

Buorpadmueckuin noaxon B AMCKypce XyAo0XeCTBEHHOIoO KpaeBeAeHUs

Llenb paGoTbl — Ha OCHOBE aHanu3a u 0606LeHnss paboT B 06racTi coumonoriu, KynbTypornorum, UCKyCCTBOBEAEHNS YTOY-
HWUTb CYLLHOCTb Guorpaduyeckoro Noaxoaa, PackpbiTb €70 Porib B MHTEPNpeTaumnm matepuarnbHblX Y 4YXOBHbLIX AOCTVXXEHUIA YeroBeye-
CTBa, BbISIBUTb 3Ha4YeHWe B AMCKypCce XYAOXeCTBEHHOro kpaeseaeHusi. MeToponorus mccnefoBaHWa 3akmiovaeTcss B NPUMEHEHUN
aHanuTUYeckoro, KynbTypOSOrMYeckoro, UCTOPUYECKOro, akCMONOrMYeckoro 1 CUCTEMHOrO METOAOB AN packpbiTMs cMbicna buorpa-
dmyecKoro Noaxoaa B AUCKYPCE XyOOXECTBEHHOro KpaeBegeHusi. HayyHasi HoBu3Ha. B ctatbe yTouyHeHa cylwHOCTb Brorpaduyeckoro
noaxoaa, apryMeHTMPOBaHO MHEHME, YTO OH SIBNSIETCA OENCTBEHHbIM B MHTEPNpPETaumMm KynbTypbl, 060CHOBaHO €ro 3Ha4yeHue B NoHU-
MaHW1 JOCTMXKEHWIA XyOOXKECTBEHHOTO kpaeBeeHusi. BeiBoabl. AHanua paboT, nocBsLeHHbIX Nnpobneme Guorpaduyeckoro nogxoaa,
MO3BONWI KOHCTATUPOBATb, YTO 3TO 0cob0e Hay4HOe HanpaBreHe UCcrneaoBaHNsa aHTPOMONOrMYEeCcKUX NPOLECCoB, B OCHOBE KOTOPOro
TNEXUT OHTONOTWS NETOMNUCU KOHKPETHOWM NEPCOHbI, BOCNIPOM3BEAEHNE €€ BHYTPEHHEro MUpa, MeTOA0MNOMMS M3yYeHns n cmkcaumm nny-
HOrO OnbiTa B UCTOPUM C LiENbI0 NOHUMAaHWUSA CMbICna LuMBMnnsaumn. HenocpeactBeHHbIM 0OOBEKTOM BbILLEYNOMSIHYTOrO nogxoaa siBnsi-
€TCH OMMCaHNE XU3HWN Y TBOPYECKOTO (PYHKLIMOHMPOBAHMS MHAMBMAYYMa OT MOMEHTAa pOXAeHWs A0 CMepTH, a NnpeaMeToM — coupanb-
Has 1 XyOoXeCTBEeHHasi CUTyauus, KoTopasl NpeJocTaBnsieT ObITMIO CYLLLHOCTHOE 3HaYeHVe U UAEeHY0 LenocTHOCTb. YKusHeonvcaHue —
3TO MOPTPET 3MOXU, KOTOPbIA pacKpbIBAET ee KOHLUeNTyanbHble ocHoBbl. OcBeLlas MMPOBO33pEHYECKME HOPMbI KPeaTUBHOM NTMYHOCTMH,
Buorpaduryecknii noaxon MHTepnpeTMpyeT uaen obiTua cybbekTa, obHapyXMBaeT ero B3avMOOTHOLLEHMS C CODbITUAMM OOLLECTBEHHON
1 NOMUTUYECKOW XN3HW, MaTepuarnbHbIMU U OyXOBHbIMU OOCTWXEHNAMU YenoBeyvecTBa. Obpalyasch K NpyHUMNamMn neTonucu Xygox-
HMKa, COBPEMEHHOE UCKYCCTBOBELAEHMNE PEKOHCTPYMPYET U OOBSACHSET CYLUHOCTb MPeablayLiMX 3roX, NoMoraeT HalTu CMbICH cyLie-
CTBOBaHMWSA NepcoHbl. bruorpaduyeckuii Nogxoa Kak cnocob M3yveHust XyAoXKeCTBEHHOW KynbTypbl PerMoHa CnocobCTBYET pacKpbITUO
ocobeHHOCTeW ero pa3BuTUSi B KOHKPETHBIV MEPUOA, BbISIBIIEHWUIO NyTel TpaHCcdopMaumm MaTtepuanbHOW U AyXOBHOW cdepbl, OCO3Ha-
HWIO NocTynara, YTO UCTOPUIO CO34alT NIMYHOCTK, a Npouecc hOPMMPOBaHMS UCKYCCTBa Kpasi 3aBUCUT OT AESTENbHOCTU ero Bblaato-
LUMXCs NpeacTaBUTenen.

KnroueBble cnoBa: xusHeonucaHune; buorpadmnyeckmin noaxoa; XyAOKHWUK; Xy4oXKeCTBEHHOe KpaeBeaeHue.

Actuality of the research issue. Modern social and cultural conditions are characterized by an in-
creased interest to the biographical aspect as one of the dominant in art interpretation. Supposedly, the is-
sue of human life analysis occupies the leading position within the system of humanitarian sciences. This
issue is fundamental in psychology, sociology, pedagogics, culturology, art studies etc. In particular, the
analysis of an artistic person’s life is extremely relevant, as such a person represents the most typical char-
acteristic features if his or her epoch.

Analysis of recent researches and publications. Scientists turn to elucidation of a distinguished per-
son’s life experience being fully aware of the fact that in such a way they can find the answers to not only
historical but also current questions. The biographical genre was studied in its various aspects by foreign
(Charlotte Buhler, J. Levy, Charles de Sainte-Beuveas, V. Teyer) as well as Ukrainian scholars (I. Akinshyna,
O. Valevskiy, T. Yemelianova, L.Levchuk, H. Makarenko, L. Mykulanynets, O. Onishchenko, T. Rosul,
I.Savenko, T. Cherkashyna etc).

Nowadays national art studies more and more often discover the integrity of the creative person’s life
and cultural processes. Scientists highlight the life of an individual in the following contexts: social phenome-
non (I. Holubovych), social and cultural perspective of history (S. Ikonnykova, T.Rosul), means of interpreting
artistic individuality (T. Yemelianova, L. Mykulanynets), cultural and aesthetic issue (O.Kryvtsun), phenome-
non and object of culture (O.Popovych) etc.

The study of the chronicles as well as the analysis of the links between the life history of an artist and
his achievements are gaining more attention among the adherents of the biographical approach, the sense
of which is to investigate the essence of the human civilization. As a result of its application, the object of the
study is the personality in the aspect of spiritual and material achievements of the country or its region. Dis-
covery of mental features of the ethnos, determination of typical characteristics of life on certain territory with-
in certain historical period and recognition of the achievements of professional and folk arts are the tasks that
are set forth in front of the artistic culture studies. One of the ways to cope successfully with the them can be
implementation of of the approach mentioned above.

The purpose of the research is to specify the essence of the biographical approach, to reveal its role
in interpreting material and spiritual achievements of the mankind and to establish its significance in the dis-
course of artistic country studies on the basis of thorough analysis and summary of the works in the spheres
of sociology, culture and art studies.

Layout of the main material. Since ancient times study of a person’s life chronicle has been the ob-
ject of investigation for scientists. Using it as the major source of knowledge was a characteristic feature of
the Chinese and Greek philosophies. Prominent figures of the civilizations mentioned above understood his-
tory as a summation of individual chronicles, which add personal characteristics to social and cultural materi-
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al. The work of ancient thinker Plutarch “Parallel lives” was considered the standard of biographical written
genre up to XIX century. It allowed the genre to gain the status of a serious work with significant scientific
content.

In European humanitarian sciences the interest to artistic course of life as a document that is a tes-
timony of certain time can be observed in the Middle Ages. At that time there was formed the genre of liter-
ary memoirs, which was characterized by the synthesis of mass affordability and high artistic level. It is due
to publishing chronicles of famous people that the public got acquainted with the most significant processes
of various epochs, artistic trends and their representatives. However, biographical approach reached its peak
at the turn of XIX — XX centuries, which was preconditioned by the change of cultural paradigm, social and
economic instability, and search for historical experience that could facilitate solving relevant existential prob-
lems of those times.

Within the period mentioned above there was a vivid tendency to consider the two phenomena — “bi-
ography” and ‘life” — identical. In sharp contrast to rationalistic philosophy, W. Dilthey, F. Nietzsche,
A.Bergson, O.Spengler and other philosophers considered the existence of a person to be the primary reali-
ty, with which it is entwined through numerous links.

The XX century is marked by the development of the so called scientific biography. It is explicated as
a separate kind of research combining historical investigation and unique form of literature and being a part
of the spiritual heritage of the mankind. Its purpose was reconstruction of certain epoch as well as the image
of certain individual integrated in it. Simultaneously, life chronicles are implied to be the organic component
of culture, i.e. its artistic, communicative, scientific and intellectual aspects.

Modern humanitarian science is characterized by activation of polemics concerning the significant
role of chronicles of outstanding people’s lives in realizing artistic work and its social functions. It contributes
to gradual formation of biographical science as a separate branch of art and culture scientific research. This
tendency is based on the views of French scientist Charles de Sainte-Beuveas (1804 — 1869), who consid-
ered that it is impossible to analyze the content of a literary work without studying the life path of the author.

It is worth mentioning that in numerous works connected with the issue of creative life experience of
a person, definitions “biographical method” and “biographical approach” are used as synonyms, which gives
evidence of relative novelty of the biographical science as well as insufficient development of its methodolog-
ical base.

I.Holubovych considers that the biographical approach “fixates the direction of research interest,
which is targeted at the range of problems referring to chronicles in their multifaceted manifestation: as a
social and cultural phenomenon, as a literary and scientific genre, a set of means to analyze biographical
(autobiographical) material in different branches of humanities etc.” [3, 95]. In other words, with its help it is
possible to reconstruct the full picture of the person’s main life stages (through study of the maximal number
of sources), to reproduce the specificity of the author’s formation and evolution, to cover the link between
creative achievements resulted from his/her activities and the processes of social and artistic life of certain
epoch, country or region.

Sociologist H. Soloviov determines the approach mentioned above in the following way: “a research
strategy, which includes a combination of methods and technigques enabling a researcher to obtain certain
information about a person, conditions of his or her life and determinants of his or her functioning” [8, 1547].
This thought can be interpreted as a peculiar program aimed at developing and correcting a person’s style of
behavior, which id connected with the development of life-building skills. Having applied this tactics practical-
ly, a scientist gains maximal amount of knowledge, which might enable him to understand a person and his
or her deeds to a great extent.

In culturology many theoreticians (Y. Bespalova, S. lkonnykov,V, Liakh, N. Manzhelevska, D. Sihida
and others) interpret the biographical approach as a dominant one in analysis of the socio-cultural environ-
ment where life and activity of a person takes place, his or her uniqueness is formed and creative fulfillment
occurs. The scientist postulate that it is human talent that gives possibility for the civilization to progress,
transform the character of values accepted in society, correct relationships between individuals and be the
driving force behind social processes [1; 2; 4; 5].

Art critics (I. Holubovych, L. Mykulanynets, T.Rosul etc.) explicate the approach under investigation
as a peculiar kind of scientific cognition in which a dialogue between a person, culture and society is pre-
sented; correlation between internal impulses of a subject and the needs of his country (or region) are re-
constructed with the purpose of personified perception and transformation of the civilization [3; 7].

Admittedly, the approach mentioned above is interpreted in culture and art studies wider than in so-
ciological science, as its implementation not only facilitates understanding the individual himself/herself, their
deeds and peculiarities of their coexistence with other people, but also shows the essence of creative activity
and its role in formation of spiritual and material component of homo sapiens.

Thus, we can state that the biographical approach is a complex recreation of an artist’s life path from
the positions of psychological, social and artistic existence; discovery of its significance for historical and so-
cio-cultural phenomena of the country. In terms of its sense, it is anthropocentric, as existence of certain
epoch and its achievements are interpreted through the personality of the artist. Philosophic comprehension
of the approach mentioned above allows developing the theory of personality.
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However, the subject’s chronicle is also a social vertical demonstrating functioning of certain nation,
its achievements in all the spheres, it is a link between different periods which enables the researcher to in-
vestigate the time, work and character. Not only is it a historical excursus, but also immersion into a specific
continuum of civilization, understanding its laws and specificity of its evolution.

Y. Lotman stated that reconstruction of an individual’s life in the form of a narrative is “the archeology
of culture”. We are well aware of the fact that a creative person performs a specific mission; he/she acts as
an intermediary in large-scale universal processes as well as social and historical events in the country of
residence. Therefore, personal chronicles become the exponent of complexity and controversy of social life.

Personal biography fixates socio-cultural situation of the epoch. On the one hand, its achievements
demonstrate talent, but on the other hand, show artistic and political events. Life chronicle is an important
tool to explicate the dynamics of actions in material and spiritual spheres of humanity through the prism of
personal experience of a creative subject. Such information is extremely meaningful at crucial points, when
new styles, directions or trends are being conceived.

A significant potential of the biographical approach can be discovered within the frames of artistic
country studies, the purpose of which is the study of historical and cultural processes and phenomena on
certain territory in the context where there exist internal horizons of personality, their ethic and esthetic
norms and world-view principles. Application of its foundations facilitates resistance to globalization by
means of profound cognition of the rich spectrum of the national and regional artistic specificity. Artistic coun-
try studies allows for comprehending and systemizing specific ethnic achievements from the position of
modern scientific methodology.

Existence of material and spiritual achievements of certain geographical space is preconditioned by
functioning of the person living on this territory. Simultaneously, artistic phenomena are derivatives from indi-
vidual subjectivity of artists and their personal perception of the sense of regional culture. A creative person-
ality, being formed in local social ground, represents it through creation of artistic images.

In this dimension the life path of the author of an artistic text should be considered the foothold in
understanding the achievements of the land. It exists in dialectal unity of two components: impact of specific
territory and its material and spiritual heritage on the outlook of an artist; influence of his/her personal activity
on socio-cultural life of his/her native land. In artistic country studies the chronicles of a subject are explicat-
ed as simultaneous reflection of individual and collective concept of certain region, mental features of its eth-
nos, which are manifested in a creative product. Therefore, application of the biographical approach in the
discourse of artistic country studies opens wide perspectives to comprehend local culture and to establish its
significance in the nationwide context.

Conclusions: analysis of the works dedicated to the issue of the biographical approach enabled the
authors to state that it is a specific scientific trend in investigating anthropological processes, in the basis of
which there is ontology of life chronicles of certain person, reflection of their inner world, methodology of
study and fixation in history with the purpose to comprehend the sense of civilization. The direct object of the
approach mentioned above is description of life and artistic functioning of an individual from the very birth till
death, whereas its subject is the social and artistic situation which provides meaningful existence and ideo-
logical integrity.

Life chronicle is a portrait of the epoch, which reveals the conceptual basis of certain age. Discover-
ing world-view norms of a creative personality, the biographical approach interprets ideas of person’s exist-
ence, uncovers their interconnections with the events of social and political life as well as material and spir-
itual achievements of the mankind. Taking into account the fundamentals of the artist's chronicles, modern
artistic study reconstructs and interprets the sense of the previous epochs and helps to discover the sense of
person’s existence.

The biographical approach as a way to study the artistic culture of the region facilitates discovery of
peculiarities of its development within certain period, finding the ways of material and cultural transformation
as well as realizing the postulate that history is created by people and the process of art formation in the re-
gion depends on activities of its prominent artists.

The article does not settle all the aspects of the issue declared. We consider the prospective re-
search into the approach mentioned above should be connected with discovery of the local and the univer-
sal, the individual and the collective, the nationwide and the regional in the national artistic culture.
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«KOHLIEPT» (MAM’ATI MUKOJIU IEOHTOBWYA) B. CTEMYPKA SK BTITIEHHA
MEMOPIAJIbHO-HEOPENINXHOI MOAESI YKPAIHCbKOIO XOPOBOIO KOHUEPTY

MeTa ctaTTi. Y poboTi ocnigXeHo MemopianbHO-HeopenirinHy Mogernb YKPaiHCbKOro Cy4acHOro XOpoOBOro KOHLEPTY, siK Moro
KaHpPOBO-CTUMbOBUIA Pi3HOBUA PO3IMSIHYTO Ha NpuKnagi Hanbinbw penpe3eHTaTVBHOrO TBOPY, IO ii BTIMOE, — XOPOBOrO KOHLEPTY
B. Crenypka «KoHuepT» (nam’ati Mwukonu JleoHToBMya). MeTomonoris gocnigkeHHs 6a3yeTbCcsi Ha MNOEAHaHHI AianeKTUYHOro,
aHaniTM4HOro, KOMMNapaTUBHOrO, CTPYKTYPHO-(YHKLIOHANbHOTO MEeTOAIB, HEOOXiAHWMX AN MOPIBHSAHHS XaHPOBUX Mofenen XOpoBOro
KOHLIEPTY Ta XapakTepUCTUKN NOro iHAMBIAYanbHNX KOMMNO3UTOPCLKO-BMKOHABCLKNX Moaudikauin. HaykoBa HoBU3Ha nonsrae B Tomy,
L0 BriepLUe B YKPaiHCbKiN HayLii BAOKPEMIIEHO MeMopianbHO-HeopenirinHy MOAemNb YKPaiHCbKOro Cy4acHOro XOPOBOrO KOHLIEPTY, 0CO6-
NMBOCTI SIKOI Mpe3eHToBaHO Ha npuknagi TBopy B. Ctenypka «KoHuepT» (nam’sati Mukonu JleoHToBuua). BucHoBku. Y «KoHuepTi»
(nam’siti Mukonm JleoHToBmya) B. Ctenypka HeopeniriiHa cknagoBa rpyHTYETbCS Ha LMKIIYHIA MoAerni XOpoBOro KOHUEpTY Apyroi noso-
BuHK XVIII cT., a cama memMopianbHO-HeopernirinHa MOAenb iHTepnpeToBaHa B NiPUYHOMY KITtoyi. Y TBOpI BUSBIEHO MNoninapaMeTpoBicTb
KOHLIEpPTHO-XOPOBOrO Aianory, Lo Mexye 3i ctunisauieto. BubpaHi Tekctu, wo 6asyTbes Ha dparmeHTax Knuru Mcantup ta KHurm
EknesisacToBoi, noegHaHi 3aranbHOK TEMOI NoKasiHHS (MepLua Ta gpyra YacTuHK), Y TPEeTil YacTWHI Ha NepLunii NnaH BUXOAUTb roMine-
TUYHa cknagoBsa. FckpaBuii HauioHanbHWI nNepBeHb, Wo nae Big M. JleoHToBuua, pobutb «KoHuept» B. Ctenypka satpebyBaHum y
Cy4acHiln XopoBili NpakTu1Li, Ae AyXOBHO-MeMopianbHa penepTyapHa CnpsiMOBaHICTb BUCTYNae sk ogHa 3 HanbinbL 3HaKOBMX.

KntoyoBi crnoBa: ykpaiHCbK/In XOPOBUI KOHLEPT; MeMopianbHO-Heopeniriiia MOAerb; KOHLEPTHO-XOPOBUI CTUMb; KOHLEpT-
HO-X0poBa (hakTypa; xopoBa PpecKoBiCTb.

Kupunenko S5lHa AnekceeeHa, kaHOudam uckyccmeosedeHusi, doueHm Kaghedpbl 80KalbHO-XOPOB020 UCKyccmea U My3bl-
KoeedeHus [JHenponemposckol akademuu mMy3biku um. M. [uHku

«KoHuepT» (namatn Hukonas JleoHToBMYa) B. CTenypko Kak BonnolieHMe MemMopuanbHO-HEOPEenMruo3Hon Moaenm
YKPanHCKOro XopoBOro KOHLiepTa

Lenb cratbn. B paboTe uccnegoBaHo MemMopuaribHO-HEOPENUIMO3HYI0as MOAENb YKPaWHCKOTO COBPEMEHHOTO XOPOBOrO
KOHLiepTa, KaK ero >xaHpoBO-CTUMeBas PasHOBMAHOCTb PACCMOTPEHAa Ha npuMepe Havbonee penpeseHTaTVBHOTO NPou3BedeHus], ee
onuueTBopsoLLEro, — xopoBoro koHuepta B. Ctenypko «KoHuepT» (namatm Hukonas JleoHToBuua). MeTtogonorus uccrienoBaHus
basmpyeTcs Ha coeQMHEHUV AManeKTUYEeCKOro, aHanmMTU4ecKoro, KOMMapaTUBHOIO, CTPYKTYPHO-(YHKLMOHANbHOTO MEeTOA0B, HeobXxo-
OVMMbIX ANS CPaBHEHUsI >KaHPOBbIX MOAEenel XOPOBOTO KOHLEepTa W XapaKTepUCTMKUM ero WHAMBUAYyarbHbIX KOMMO3UTOPCKO-
MCMONHUTENbCKMX Moandukauui. HayyHasi HOBM3Ha 3aknoyaeTcs B TOM, YTO BNepBble B YKPAaWHCKOW HayKe BblAENEeHO MeMopuarbsHo-
HEOpPEenurmo3Hyro Moaernb YKPauHCKOro COBPEMEHHOIO XOPOBOro KOHLepTa, 0COBEHHOCTM KOTOPOW NPeAcTaBneHbl Ha NpuMepe npous-
BeaeHus B. Ctenypko «KoHuept» (namsatn Hukonas JleoHToBnuya). BeiBoabl. B «KoHuepte» (namatun Hukonas JleoHToBMua)
B. Ctenypko HeopenurmosHas coctaenstolias 6a3vpyeTcs Ha LMKIMYECKOW MOAENN XOpPOoBOro KoHuepTa BTopon nonosuHel XVIII B., a
cama MemopuanbHO-HEOPENUrMo3Has MoAeNb MHTEPNpeTMpOBaHa B NMPUYECKOM Kitode. B couvHeHun BbisiBNeHa nonvnapameTpo-
BOCTb KOHLIEPTHO-XOPOBOTO AMarora, rpaHuyallas co ctunusaumen. MsbpaHHble TekcTbl, 6asvpytowmecs Ha dparmeHTax KHurm Mecan-
™Mpb 1 Knnrn Skknesnacta, obbeavHeHbl obLLel TeMoi nokasiHus (nepsas 1 BTopasi YacTu), B TpeTben YacTu Ha NepBbIf NNaH BbIXO-
OWT romuneTvyeckas cocTaBrisolas. fpkoe HaumoHanbHoe Hadvano, uayuiee ot H. JleoHToBuya, genaet «KoHuept» B. Crenypko
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