ISSN 2226-3209 (Print),
ISSN 2409-0506 (Online)

MIHICTEPCTBO KYJIbTYPU TA IHOOPMALIIMHOI MOJIITUKU YKPAIHU
HALIOHAJIIbHA AKAOQEMIA KEPIBHUX KAOPIB KYJIbTYPU | MUCTELITB

MINISTRY OF CULTURE AND INFORMATION POLICY OF UKRAINE
NATIONAL ACADEMY OF CULTURE AND ARTS MANAGEMENT

BICHUK

HALIIOHATNBHOI

AKADEMIT

CEPIBHUX NATIONAL

KATIPIB ACADEMY OF

KYNbTYPU CULTURE

| MUCTELITB AND ARTS
MANAGEMENT

HERALD

LljokeapmarnibHUU HayKoeuU XXypHas
Quarterly Journal

4’2021

KuiBs — 2021



YK 050:(008+7)

BicHuk HauioHanbHOI akagemii KepiBHUX KagpiB KyNbTypy i MUCTELTB : HayK. XypHan.
Kunie. 2021. Ne 4. 224 c.

Y WwokBapTanbHWKY HauioHanbHOT akagemii KepiBHUX KagpiB KynbTypu i MUCTEUTB
BUCBITAIOOTLCSA akTyanbHi NMTaHHA MUCTELTBO3HABCTBA Ta KynbTypororii. BugaHHa po3paxoBaHe
Ha HayKoBLiB, BUKNagadiB, acnipaHTiB, CTYAEHTIB, YCiX, XTO nparHe oTpumMaTn IpyHTOBHI 3HAHHS
TEOPETMYHOIO | NPUKITAQHOro Xapakrepy.

PepakuiiHa koneris

HeHucrok XK. 3., 0.kynbT. (2or106HUl pedakmop); JlumeuH C. X., O.i.H., npodecop (3acm. 20/108HO20
pedakmopa); AgpoHiHa O. C., O. muct., npodoecop (sidrosidaneHuli cekpemap), bimaee B. A.,
A.inoc.H., npodgecop, yneH-kop. HAM Ykpainn; BedeHeee [. B., A.i.H., npodecop; Bonkoe C. M.,
O.KynbT., npodecop; MNepyaHieckka I1. E., A.kyneT., npodecop; JoHyeHko H. I1., 3acn. giay mucteuTs
YkpaiHn, npodecop; E3kyeppo A., n.oinoc. (Icnaxig); Xykoein O. B., k. muct.; 3ocim O. J1.,, L.
MucCT., npodecop; Kannennidi B., g.dinoc., npodecop (ITanist); Kapnoe B. B., 4.i.H.; KamaniHik B., p.
dinoc. (Xopearis); Katn K., a.ginoc. (Himeuunna); Knaym M., g.¢inoc., npodecop (Himeuumna);
Jlbooc X., o.oinoc., npogecop (HimeuwuunHa); Osvapyk O. B., f.kynbT., npodecop; MacmepHsik B.,
4. rabinitoeaHun, npodecop (Monbwa); Pocmiponna /4., o.dinoc. (Itanis); CaneHbko P., o-p
ra6initoeaHun, npodecop (Monbwa); Tenswud KO. B., fO.i.H., npodecop; Xemcni 4., p.cinoc.
(BenukobpuTtaHisl); YepHneub B. I, a.ginoc., npodecop; LWeaHdHep I., a.dinoc., npodecop
(HimewunHa); LWmanke ., p.ginoc., npodecop (HimewunHa); LWynweida B. M., 4. MuUCT.,
npodecop; KOpeHieHe B., o., npodecop (Jlntea), Akoenee O. B., .kynbT., npodecop.

CraTTi, nogaHi A0 peaakuii XXypHany, peueH3ylTbCA YieHaMu peaakuinHol Koneril

>Kypran BkntodeHo go MNMepeniky HaykoBux ¢paxoBMX BuAaHb YKpaiHu (Kateropia «b»)
3i cneuianbHocTen: 023 ObpasoTBOpYE MUCTELTBO, AEKOPATUBHE MUCTELITBO, pecTaBpallid;
024 Xopeorpadis; 025 MyauyHe mucteuTtBo; 026 CueHidHe mucteuTso; 034 Kynbtyponorig
BignosigHo oo Hakaszy MOH Ykpainu Big 02.07.2020 Ne 886 (nogatok 4).

HaykoBui xypHan "BicHnk HauioHanbHOI akagemii KepiBHMX Kagpis KynbTypu i MucteyT"
iHOEKCYETLCS B MiXKHApOOHMX HayKomeTpudHnx 6asax gaHux: EBSCO; International Impact Factor
Services; Research Bible; Open Academic Journals Index; CiteFactor; Google Scholar; Directory

of Open Access Scholarly Resources; CEEOL (Central and Eastern European Online Library);
Index Copernicus, Crossref

PekomeHgoBaHo fo apyky BueHoto papoto
HauioHanbHoi akagemii KepiBHMX KagpiB KynbTypy | MUCTELITB

(npotokon Ne 5 Bia 30 nuctonaga 2021 p.)

3a TOYHICTb BMKNageHnx pakTiB Ta KOPEKTHICTb UMTYBaHHSA BigNOBiAanbHICTb Hece aBTop

Ceigourtso KB Ne 19938-9738IMP Big 17.05.2013 p. © HauioHanbHa akagemisa KepiBHUX Kagpis
KynbsTypu i mucteurs, 2021

© ABTopu


https://mon.gov.ua/ua/npa/pro-zatverdzhennya-rishen-atestacijnoyi-kolegiyi-ministerstva-vid-2-lipnya-2020-roku

Bicank HanioHa1bHOI akaaeMil KepiBHIUX KaAPiB KyJsTypH i Mucreurs NC 4’2021

VK 929:7.071.1:316.74:7(045)
DOI 10.32461/2226-3209.4.2021.250281

MuryBanHA: Muxynanuneus Jleca Muxaiiniena,
Muxkynanunens JI. M.  biorpadis B akcmekrti Kanouoam MucmeymeosHascmead, 00yeHm,
KyJTbTYpPHOI KOMYHIKAIl MUTIS 1 myOiku. Bicnuk doyenm xaghedpu meopii i Memoouxu
Hayionanvnoi axademii kepisnux xaopie Kyiomypu MY3UYHOL oceimu

i Mmucmeyme : Hayk. xypHan. 2021. Ne 4. C. 145- Myxkauiscvkoeo deparcagroeo yHieepcumenmy
149. ORCID: https://orcid.org/ 0000-0002-6346-6532

I.mikulaninets@gmail.com
Mykulanynets L. (2021). Biography in the aspect of
cultural communication of an artist and audience.
National ~Academy of Culture and Arts
Management Herald: Science journal, 4, 145-149
[in Ukrainian].

BIOT'PA®IA B AKCIIEKTI KYJIbTYPHOI KOMYHIKAIIIT
MUTLA I ITYBJIKA

Meta po6oTH — BUSBUTH KOMYHIKaTUBHMH TOTeHILian Oiorpadii maiictpa, noBecTu i BIUIMB Ha KYJIBTYpHHUH
JAJIOT MIX JIFOJCTBOM 1 3700yTKaMu MHTI. MeTom0JI0Tisl MOCTIiIKeHHsl MOJIArae B 3aCTOCYBaHHI HU3KU ITiXOJIB:
aHATITHYHOTO JJIsI OCMHCIICHHS JITepaTypd 3a TEMOK CTaTTi, MDKIUCIMIUTIHAPHOTO — BCEOIYHO BHBYAKOYHU
(axToNOriyHUN Marepiayl Ta IPU OTPUMAHHI HOBUX 3HAaHb; CHCTEMHOIO 3 BHKOPHMCTAHHS IIJIOTO CIIEKTPY METOJIB
(GiorpadiyHOro, CEMIOTHYHOTO, KYJIbTYPOJOTIYHOTO, FTEPMEHEBTUYHOTO, ICTOPUYHOT0, TEOPETUUHOTO y3arajJbHEHHS) —
KOMIUICKCHO OCSTAlOYH 3asBIICHY KBecTifo Ta iH. HaykoBa HOBH3HA — BIIEpIIE y HaIllOHANBHIA TyMaHITapUCTHII
KUTTENMUC CKCIUTIKYETBCS  CIIOCOOOM  IUBLNI3ALIHHOTO KOHTaKTYBaHHSA TBOPHSA 1 MYyONiKH, TPaHCIATOPOM
HAaBaXJIMBIMINX CEHCIB ermoxu. BucHOBKH. Y myOIikamii TOBOAMTHCS TBEpUKCHHS: Oiorpadis MHTIH — BaXKIHBa
CKJIaJI0OBa KOMYHIKaTHUBHOTO IIPOCTOPY CHOTOJCHHS. BOHA BTITIOE aHTPOMONOTIYHI BUMIpi icTOpii, CBITOTIISIIHI 3acamu
001 Yepe3 BUCBITICHHS OYTTS CBOTO Ieposi, HOro 3HadyIIUX JOCSTHEHb. ABTOP XPOHIK XKHUTTEBY CTPATETiI0 MaicTpa
BUOYIIOBY€E TaKUM YMHOM, 11100 BiH CTaB 3pO3yMIJIMM pelLHIieHTaM OyJb-IKOTo Iepiogy. AHaii3 JITOMHCY IO3BOJISE
BUSIBUTH 0araTCTBO CHUMBOJIYHHUX (OPM KYJIBTYPHOTO KOHTAKTYBaHHS, IOB’S3aHUX 13 XYJOXHIMH TBOPaMH,
€TM0XaJIbHUMHU OCOOJIMBOCTSIMH, TPOMAJICBKUMH 00CTaBUHAMM TOIO. Y CBOIll €IHOCTI BOHM BIUIMBAIOTH HA CIIPUHHATTA
00pa3y murips. Lleit nporiec 3AiCHIOEThCS MyOJIIKOI0 B HACIIIOK PO3KOYBaHHS MyXOBHOI iH(OpMallii, BiAMOBIIHO 10
ICHYIOUMX HOpM, TpaJMLii KOHKPETHOTO 4Yacy, YCBIJOMJIGHHs OyTTEBOrO 1 KpEaTHMBHOTO JIOCBily NeEpCOHaxa.
Kurrenue sk 3acid KOMYHIKYBaHHS JAEMOHCTPYE CBOOOJY Bij iJ€OJIOTIYHOI, CYCIINIBHOI OOMEXEHOCTI, OCKUJIbKH
YMOXITUBIIIOE CIUIKYBAaHHS I1HIWBIZAM pIi3HUX ep, 3HIMAe TEPHUTOpialibHI, MOBJCHHEBI, COIiaNbHI Ta iH. Oap’epw.
3aBasSKH CBOIH 3MaTHOCTI BTUTIOBATH YHIBEpCANbHI IUBLII3aNidHI KOHIENTH, XPOHIKH BHPAXKAIOTh HE TUIBKH OTOBIIh
PO MUTIA, aJile 1 JAIOTh BHCIOBUTHCS CYY4aCHOMY pelHImieHTy. TakuM 94wHOM, ciayxad (Tismad) depes Oiorpadiro
KOHTaKTY€E 3 MaliCTPOM, HOTO 4acoM, JIFO/ICTBOM.

Karouosi ciioBa: 6iorpadis, KynbTypHa KOMYHIKAIIisT, MUTEIb, ITyOTiKa.

Mykulanynets Lesya, Ph.D. in Arts, Associate Professor of the Theory and Methods of Music Education
Department, Mukachevo State University

Biography in the aspect of cultural communication of an artist and audience

The purpose of the article is to reveal the communicative potential of the master's biography, to prove its
influence on the cultural dialogue between humanity and the achievements of the artist. The research methodology is
to apply a number of approaches: analytical — to comprehend the literature on the topic of the article; interdisciplinary -
for a comprehensive study of factual material and in obtaining new knowledge; systemic using a whole range of
methods (biographical, semiotic, culturological, hermeneutic, historical, theoretical generalization) — comprehending
the stated quest, etc. Scientific novelty — for the first time in the national humanities, biography is explained as the way
of civilizational contact between the creator and the public, the translator of the most important meanings of the era.
Conclusions. The publication states that the artist's biography is an important component of the communicative space
of nowadays. It embodies the anthropological dimensions of history, the worldview of the day through the coverage of
the hera's life, his significant achievements. The author of the chronicles builds the life strategy of the master in such a
way that he becomes clear to the recipients of any period. An analysis of the chronicle reveals the richness of symbolic
forms of cultural contact associated with works of art, epoch-making features and social circumstances, and so on. In
unity, they affect the perception of the artist's image. This process is carried out by the public as a result of decoding
spiritual information in accordance with existing norms, traditions of a particular time, awareness of the existential and
creative experience of the character. Biography as a means of communication demonstrates freedom from ideological,
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social limitations, as it allows communication of individuals of different eras, removes territorial, speech, social, and
others barriers. Due to their ability to embody the universal concepts of civilization, the chronicles express not only the
story of the artist, but also allow the modern recipient to express himself. Thus the listener (viewer) through the

biography is in contact with the master, his time, humanity.

Keywords: biography, cultural communication, artist, audience.

AKTyaJbpHICTh TEeMH  JOCHIUKeHHS. Y
Cy4acHUX COLIIOKYJIBTYPHHX YMOBaXx,
O3HAMEHOBaHUX  MepeOymoBo0  BCiX  cdep
JIIOACHKOI KUTTEISILHOCTI, OCOOIMBE 3HAYECHHS
OTpUMYE KpeaTuBHA MepCoHa. Bona
IHTEepIPETYETHCS BaroMoxo CKJIaJI0BOIO
HUBLTI3AMIAHOTO TOCTYIY, PYIIHOI CHJIO0
OHTOJIOTTYHHX MPOIIECIB. Maiicrep,
BITPOB/KYIOUYH CBOIO MPAKTHKY, (HOpPMYE MOJIENb
CHINKYBaHHS TEBHOTO ICTOPHUYHOTO TEPiOfy,
TPAHCIIOE TIPOBIiTHI 3acaan 100u.

HaykoBIi yCBiIOMJIFOIOTH JIITONUC MHMTILIS
BTIJICHHSIM HaOLIBII BAarTOMUX O3HAK OOH, B SIKY
BiH JKMB 1 TBOpPHB, a WOro 3M00yTKH —
MaHi(ecTalli€l0 JOMIHYFOUUX JTyXOBHHX 1JICAIB.
Y TakoMy BHMipi XPOHIKH BHUKOHYIOTH MICItO
KYJIETYPHOTO KOHTAKTYBaHHS MiX Cy0’€KTUBHUM
€CTBOM TBOPIIS 1 CBITOM ITyOJIIKH.

Hamionansna T'YMaHiTapUCTHKA
MpeICTaBIeHa 3HAYHOIO KIiJBKICTIO Tpalb, II0
aHami3yoTh Olorpadiro nisva y pi3HOMaHITHOMY
muckypei:  muctenrBo3naBdomy (1. bepen6eii,
B. bognapuyk, O. byraesa, JI. Muxkynanusens ta
iH.), miteparypHomy (O. bonnapesa, P. XKosrasi,
T.JIax Ta iH.), icropuuHoMy (M. KaniniueHko,

C. IxoHHHKOBA, T. IlomoBa Ta 1H.),
KYJIETYPOJIOTIYHOMY (JI. MukynaHuHelpb,
O. OnyopieHko, A. Ilerpina Ta iH.),

¢inocopcrkomy (I. TomyOouu, B. €menbsHOB,
B. MenxyuiH, A. SImmonscbKa Ta iH.),
ncuxonoriunomy (JI. Komens, O. Kpuonumuna,
B. [logmmBankina Ta iH.), COIIOJOTIYHOMY
(B. bounmap, 10. BepHik, K. uBucenko,
K. Cxmsaperxko Ta iH.) # T.0. Moxkemo
KOHCTaTyBaTH: KHUTTEMUCHI pobotu
MPEICTaBISIIOTh CAaMOCTIHY HaYKOBY TiJIKY, BOHU
TayMauyaTb XyZOXHI ¥ TPOMAJCBKi SIBHIIA.
Biorpadictuka mae TOTYXHUU KOMYHIKaTUBHHI
MOTEHIIIaJ, KU 31aTHUH ONaHyBaTH, MOSCHUTH
Ta Tmepenatd JocBi homo sapiens. Tomy
aKTyaJIbHOIO IIOCTAa€ Tpo0JieMa OCMHCIICHHS
XpOHIK  KpEaTHBHOi  TEPCOHH  sIK  3aco0y
CHIJIKYBaHHS 1X repost 3 peLUITiEHTaMH.

HaykoBa HOBHM3HA: Bheplie y BiTUYM3HSIHIH

TYMaHITAPUCTHINl ~ JKUTTEMHC  EKCIUTIKYEThCS
cnocooom LUBLII3aiAHOTO KOHTaKTYBaHHS
TBOPLS i nyOutiku, TPaHCIATOPOM
HABaKJIMBIIIUX CEHCIB CMOXH.

Mera TOCIIKEHHS - BUSIBUTH

KOMYHIKaTHBHUHN moTeHuian Oiorpadii maiictpa,
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JIOBECTH il BIUIMB Ha KYJNbTYPHHH ialor Mix
JOZICTBOM 1 3100yTKaMU MUTIIS.

Buxutag ocHOBHOTO Matepiaiy JOCIHIHKEHHS.
ITowatoxk  XXI CTONITTS 03HAMEHYBaBCs
AHTPOITIOJIOTIYHOI0 KPU3010, BOHA CIIOHYyKasa
MIPOTPECUBHUX Mis4iB 3BEPHYTHUCS IO TIEPETOBOTO
IOCBIIy  KpeaTWBHUX IIEPCOH, CIPSIMYyBaTu
JNOCHTITHHUILIBKY yBary Ha CTYAiIOBaHHS ixX OyTTs,
BUP2XCHOTO B XpoHikax. Hacmigkom 1ux
MIPOIIECIB CTaB PO3KBIT OiorpadicTHKH.

Huni indopmauiitHuii mpocTip 3amoBHEHUH
BEJIMKOIO  KIJBKICTIO  TEJIEBI3IMHUX MpOrpam,
HayKOBHX Ta TOMYJSIPHUX CTaTei, MOHOTpadiii.
Bonu  OaratorpaHHO  pO3KpHMBAIOTh  JKUTTSA
BioMux ocobuctocteil. I3 dakrip Oiorpadiii, mo
OTPUMYIOTH TBOPYY IHTEpHpeTalliro, GopMmyeTbes
o0Opa3 iHmmBima, noro mobu. biorpadis uepes
MojaHi y HiM BIZOMOCTI TPaHCIIOE TEBHY
0COOHUCTICTh, CYTHICTH SIKOi «PO3KOJOBYETHCS»
MIOI[IHOBYBa4YaMH TaJaHTy, 3TiMHO JOMIHYHOUHX
imeaniB,  ymomo0aHb,  Ccroco0y — MHCJICHHS
KOHKPETHOTO icTOpu4yHOTO mepiony. CraBieHHs
OO 3HAHOI JIIOAWHU  BU3HAYAETBHCA  TI€IO
iH(opMaIli€ro, KOTPY PEIMITIEHT CIPOMOXKHUMA
NOYEPIHYTH 3 XPOHIK.

MHucTenTBO3HABCTBO JiTonuc nojae
KOMIIJIEKCHO, ajJe aKLEHT BUCTABJIsSIE Ha MOOYIOBI
[UBUTI3AIIAHOTO JiaJloTy 3 epor  MaicTpa i
ChOTOZICHHSIM. ABTOpP BKa3aHOTO YKaHPY BHKOHYE
Micii MpOBiHWKA MiX HisdeM i myOmiikoro. Jlis
bOTO BiH 3aCTOCOBYE  MDKIUCIHILTIHAPHUIMA
MiIXijg, 3alydae HU3KY TYMaHiTapHUX TOTJISIIB.
Koxxen BueHu#, BIANOBITHO OO METH BJIACHOI
PO3BIZIKH, y3arajbHIOE Ta TPaHCPOPMYE LUIIXH
ocsirHeHHS  Oiorpadii. lle mae MoOXIMBICTH
PO3yMiTH OHTOJIOTI10 0COOKCTOCTI SIK
Oaratorpanny CTPYKTYpPHO-KOMYHIKaTUBHY
oJMHHMITI0. BoHa, Matoun KoHCTaHTHI pucH (pakTh
i3 OyrTs H TBOPYOCTI), IMOCTAa€ 3MIHIOBAHUM
cy0’exTOM KynbTypH. BnpoBamkyroun KpeaTuBHy
MPaKTUKy, TIEpCOHa He TUIBKK BimoOpaxae
CBITOTJISIHY — TapajurMy CBOTO  dacy, alie
nepenosigae i B HOBHX €NMOXalIbHUX YMOBaX,
CHPSIMOBYIOUH BEKTOpHU IYXOBHOTO,
MaTepiaibHOTO po3BUTKY homo sapiens.

B. bonmapuyk BBakae: «Kpi3b IPH3MY
Oiorpadictuxm, 6iorpadiuHoro METOY
JOCII/DKEHHSI Cy4acHa HayKoBa JIyMKa BJIA€THCS
0  pecTaBpamii  NPUXOBAaHUX  paHime i
HEAOCTATHHLO BHUBYEHUX AacCIEKTIB JIOOUHH, 11
ajanTanii, caMoakTyami3alii,  aKyJbTypauii,
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MOCJIIOBHOTO CTAHOBJICHHS Ta 3BEPIICHHS Y
CKJIATHOMY KOMYHIKaTUBHOMY TpocTopi» [2, 93].

I3 3a3HaueHOro TBEPAKCHHS BUILTUBAE:
KHUTTEMUAC y PI3HIA eKcmiikamii  po3KpuBae
HeBigoMi (abo Ti, AKi HE MOTIIM OyTH YCBiIOMIIEHI
3a JKHTTA 1HAWBIZA) BIMOMOCTI PO BHYTPILITHE
€CTBO MaMcTpa, BIIHOCHHHU 3 COLIyMOM (y TOMY
guCcIi W HUHINIHIM), OCHOBHI CMHCIH, IIO
CKJIaJaloTh SIAPO OMyciB. AJPKE HEBHUIIAJKOBO
KO>KHE MOKOJIHHS MyOJIiKK B IIeAEBpax KyIbTypu
BOauae BiacHi cnenu(iyHi CEHCH, CYTOJOCHI
KOHKpeTHIH  106i. KiHmeBum  pesympraTtom
omaHyBaHHA  Oiorpadii €  HaJaromKeHHS
MUCTEIBKUX 3B’SI3KIB il Teposl 1 PEeLUi€HTIB.

KonrtaktyBanHs HalpaBJieHe Ha
BCTAaHOBJICHHS B32a€EMOPO3YMIHHS HOTO CyO’€KTiB.
BoHo nmocsiraeTscs uepe3 ocMUCIeHi Aii, 3aco0oM
iHTepIpeTarii HasIBHOTO (hakTosOTivHOTO,
MICUXOEMOIIIHHOTO Ta iH. Matepiamy. Llimkom
3aKOHOMIpDHO, JUIi  TPOBEJCHHS  BKa3aHOTO
nporecy ¥ po3komyBaHHS BepOalbHOI W 1HINOT
iHdopMarii HeoOXiHa HasBHICTH Xo4a O IBOX
CTOpPIiH i3 CIIBHUMU CBITOTJISITHUMU
opientupami. [IpoTe skio 3ac000M CITiJIKYBaHHS
€ JiTomuc, TO OOOB’S3KOBO Mae OyTH TpH
KOMyHIKaTopa: MHTelb, Oiorpad ¥ myOumika.
ABTOp XpOHIK Halaro/Kye IX CIHiBIpaIlo,
BUCTABIISIE, TPAHCIIOE 3MICTOBI aKUEHTH OyTTs
JIIOAMHHU.

Baxnuso, 1mo0 JOCHIIHMK  BHBAXEHO,
00’€KTMBHO ¥  JediKaTHO  MIAIAIIOB 110
BUKJIAJICHHSA Oiorpadivanx BiJlOMOCTEN,
JNOTPUMYBABCSl €THYHMX HOPM, MAaKCHMAJIbHO
JUCTAHIIIIOBABCS  BiJl TEPCOHaXa, MPUTOMY
3aiiMaB TMO3MIIiI0 fioro coparHuka. Bix miporo Oyze
3aje’KaTh TBOPUMH MOPTPET, a BiH, Yy CBOIO Yepry,
BIUTMHE Ha CHPUIHATTS HIaHyBaJbHUKaMHU 00pazy
0COOUCTOCTI.

s mouiHOBYBauiB KpeaTHBHOI IEPCOHH
B@OXJIMBO 3HATH OOCTaBHUHHU 11 KUTTS, UUISXU
BUPIIICHHS OyTTEBHX CKJIaJTHOIIIIB i
CylepevHOCTell, YMOBU PO3ropTaHHs 1 peaizamii
OHTOJIOTYHOI cTpaterii. OnHaK JIiTONHC Ja€ HaM
TUIBKA ~ KJIIOYi, 10 CHPHUSIOTh  PO3YMIHHIO
iHdopmarii, mgoHeceHoi MuUTIHEM. Baromum
HOCIIMM  CeHCy, 4epe3 sKi  BigOyBaeTbcs
CHIJIKYBaHHS 3 TEpPOEM, € Horo omycu. BoHu
«TTOB1TIOMJISIFOTEY aKTyaJbHI i 3HAYyIi
MOCTYJIaTH, CIIOBiTyBaHHI MaliCTpOM.

3a BusHaueHnsMm tO. Bepnika, Oiorpadii
BUJATHHX JIisIUiB 33JIal0Th 3arajibHi Ta creiugiyHi
LiHHICHI Opi€eHTanii Ta MOBEAIHKOBI HOPMH,
PO3MOBCIOJKYIOTh HAIIOHAIBHI iJ1el; BiIIMOBIIHO
0 I[BOr0 OKUTTENHCHA 1H(OPMAIS MOXKe
BHKOPHUCTOBYBATHUCS B OCBITHIX i
MPOCBITHULIBKUX LIAX; 3aJJOBOJILHSATH
Mi3HaBaJIbHI TOTPeOH JIfoacTBa [4]. Takum YrHOM,

XPOHIKHM BHUKOHYIOTH MICII0 «I3€pKajay IEeBHOI
€IOXH, J¢ BimoOpakeHl MpoBimHi (iI0COPCHKI
3acaau, MO0 HEOOXiJHO O3BYYHUTH, JOHECTH [0
cBizomocti  homo  sapiens.  IloxazHukom
3MIACHEHHS TUTITHOTO CIUTKYBaHHS € CIPUHHSATTS
W yCBIIOMIIEHHS TYONIKOIO IMBLTI3AIHHAX
3pa3sKiB, sIKi peTpaHCiIioe cy0’ekT Oiorpadii.

XymoxHiH TBIp — dYacTWHA icTOpii misda,
pasoM 3 THM, y TIpoIleci KyJIbTYPHOI KOMYHIKaIlii
BiH UIIOCTpY€ BHYTPIIIHIK CBIT 0COOUCTOCTI.
barato iHTEepIpeTaTopiB OyTTH MUTIIB
IIOB’SI3yIOTh IIOMii NPUBATHOTO iCHYBaHHS 3 iX
HaNpalOBaHHIMH, JIOBOJISITH MEBHY
aBTOGiorpadiuHicTh JOpoOKy MaiicTpa. Ix ciix
pPO3YMITH 3HA4YHO MUpIIe, HDK OyKBajbHE
BTUJICHHSI TEPEeXHWBaHb, HAa KINTAIT ICTOPUIHUX
XpOHIK YHM JOKYMEHTAJIBHHX ONOBiZeH (xoya i
Taki TPUHAOMH 3yCTPIYalOTHCA JIOCHTH YacTo).
Cy0’eKTUBHUI XapaKTep OMYCiB TPOSBISIETHCSA Y
TOMY, IO XYIOXHI 3pa3KH HapOMKYIOTBCS Y
paMKax iHAMBIAYanbHOI KpPEaTHBHOI TONITHKH,
BIJIMOBITHO JAOMIHYIOUMX IyXOBHHX KOIIB JOOM.
IIpote TSt TOTO, o0 BUHTH Ha
3araJbHONIOJICEKHI PiBEHb, BJIACHUHA JTOCBII Mae
CTaTH «4Y)XHM» Uil aBTOpa, BiH TOBHHEH
«00’€EKTUBHOY» MpoaHaNi3yBaTu 71
TpaHchopMyBaTH fioro B AKy-HEOYIb
MmartepianbHy GopMy, THM caMUM 3aJeKlIapyBaTH
AHTPOTIOJIOTIYHI KOHIIETITH.

Biorpadito  MHUTHIS MOXHA  TIyMadyuTH
VHIBepCaJbHUM THUIOM  KOMyHikamii. BoHna
BIIOMBAETBCA Y B3a€MOJI] Pi3HUX MPEACTABHUKIB
[MBiTi3allii KOHKPETHOTO iICTOPHYHOTO Tepioay 3
METOI0 YTBEPIUKCHHS TyMaHi3My, BHUPIIICHHS
OHTOJIOTIYHHX Ta III00ATICTHYHUX MTPOOIIEM.

Kynbtypae KOHTaKTyBaHHS
XapaKTepU3y€eThCsl JIyalliCTUYHICTIO: 3  OJHOTO
00Ky, (QYHKIIOHYe BIOMOBIAHO JO JyXOBHUX
3aKOHIB PO3BUTKY CYCHUIBCTBA, 3 IHIIOTO — MAae
NEBHY HE3aJIeKHICTh, 3yMOBIIEHY crenudikoro
nepenavi indopmamii. Ha nymky O. 3noTHuKa,
BOHA TPAHCIIOETHCS Yepe3: «BHYTPILIHIA Iiayor
mucrenTBa (00'ekta) 1 peuumienta (cy0’e€xTa);
XYZOKHE CIJIKYBaHHSA MDK Cy0 €KTamu, M0
BUHHKA€ Ha Tii (32 JONOMOIOI0) MHCTEITBA;
B3a€EMOJisl 3a  JIOMIOMOTOI0  MHUCTEUTBAa 3
COITIOKYJETYPHHUM MIPOCTOPOM JIFOJICTBA» [6, 16].

MoxeMo 3pOoOUTH BUCHOBOK, IIO BaroMoOIO
CKJIQJIOBOKO  LMBLTI3alifHOI  KOMyHiKalii €
KpeaTuBHi omycu. [ eHepyroun ix, nissa BHOYJIOBY€
BIJIHOCHMHU 3 CBO€I0 1 MOCTIAYIOYMMH €IIOXaMH,
aKTyanli3ye BidHI ieanu, 3a0e3neuye 30epeKeHHs
i mepenady BJIacHOTO Ta I'POMAJCHKOTO JIOCBIfY,
3aJI0BOJIBHSIE noTpedy 1HAUBITyyMa y
KOHTaKTyBaHHI. XYIOXHI 3pa3Kd SK YacTHHA
Oiorpadii maiictpa — yHiBepcaJdbHa (opma
KyJBTYpHOTO CITUTIKYBaHHS, OCKUIBKH 1X BHPa30Bi
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My3unuyHe MUCTEITBO

Muxkyviaaauaens JI. M.

3aC00M € 3PO3YyMUIMMHM JJIS PELMITIEHTIB PI3HUX
HaIllOHAJIbHOCTEM, PENriiHoi, coljaabHOL
MPUHAIIEKHOCTI. Kananu MOB1TOMJICHHS
BIUIMBAIOTh CUMYJBTaHHO UM CYKIECHHHO, Y HUX
JIOMiHY€ 9acOBUH ab0 MPOCTOPOBHI BUMIp.

Hocmiganns  O. ApTEMEHKO,  CTYAIFOI0YH
BHUIII€3a3HAYCHE SBHIIE, BH3HA4Ya€ HOT0 OCHOBHI
(yHKIIT: «KOHCOMiAyloYa — 37aTHa 00 €THATH
BCIX YYaCHHKIB KOMYHIKaI[ifHOTO mpoIecy Ha
OCHOBI CHIIBHUX TOTped Ta iHTepeciB 3amis
aKTHBHOI B3a€MOJii Ta MPOAYKYBAaHHS HOBHX
CMHCIIIB; IHTErpaTWBHa, ab0 COMiaNi3yloun —
BIJNIOBiZIa€ 32 MPOHMKHEHHSI MHUCTENTBa Yy pi3Hi
chepu  CyCHINBHOTO  JKUTTA,  HAaJaroKye
MEXaHi3MH BIUTUBY MHUTIIB Ta IiX TBOpIB Ha
CBITOTJISII ~ OKpEeMHX IHAMBIAyyMiB Ta Ha
JUSUTBHICTD IUIMX 1HCTHTYIIIH, IHTEPIPETAIliiiHA —
MOKJIMKaHa IOSICHIOBATH MUCTELbKI 3agyMH M
IHTeHIl{ MHUTIB IAPOKOMY KOJY PEIUIIIEHTIB,
CIOHYKAl4M IX JI0 aHAJIITUYHOTO MUCICHHS 1
CHIBTBOPEHHSI; MPOCBITHUIPKA — TOKJIHKaHa
pPO3BUBATH CYCHUIBHY CBIJIOMICTh IIOJUHH Ha
OCHOBI €THYHMX 1 TBOPYHMX 3acaj;, KaTapcHuHa —
3[aTHA 3HIMATH CTPEC, CHIiBIIEPEKHBATH T€POSM»
[1, 28].

BxaszaHi poiti CITiIKyBaHHS 3aCTOCOBYIOTHCA i
1o Oiorpadii. Maiictep 3rypToBye HaBKOJIO ceOe i
CBOr0 JIOPOOKY MPOBIAHHUX MiS4iB, K HE 3aBXKIU
BUPaXalOTh JYMKH 1 HacTpoi TpoManchbKol
OLTBIIIOCTI, OJTHAK 3aMPONOHOBAaHI HUMU CTpaTeril
CTalOTh PYIIIHHOI CHJIOK  IUBIII3AIIHOTO
nocTyny. BHCBITIEHHS acHeKTiB KHTTENUCY
KpEaTUBHOI IEPCOHM IEPEeKOHye MyOIsiky Yy
BIpHOCTI BIYHMM i/I€ajiaM, BYWTh BIiJICTOIOBATH
MPOTPECHUBHY MO3ULIIO, IO € KUTTETBOPUOIO VIS
MOCITiAYI0UOT0 MOKOJIiHHSA homo sapiens.

3pa3kd  KyJIbTypH ICHYIOTH TiJIbKH MpH
KOHTaKTyBaHHI 3 TJsAgadeM (ciyxadem). Bonwu
JOHOCATh  JTyXOBHY iH(OpMAIlil0, TEePEKHUTY
MUTIIEM 1 BiJjoOpakeHy y QakTax Oiorpadii, TiM
caMHM 3MIMCHIOITh  JUAAKTHYHY  MICIito,
¢dopmytoTs penunieHTa. JlocBia, BUKIaneHHH y
XpOHIKax, JI€MOHCTPYE NPHUKIA[ YCHIIIHOTO
3BEPIICHHS TTOKJIMKaHHS JIFOIVHU, i
camopealtizaiii Ta caMmoakTyamizarii (He 3aBXIu
e BiAOyBa€eThbCA 3a JKUTTS, ajle HEBU3HAHICTh MPH
ICHYBaHHI KOMIIEHCYETHCS ICTOpUYIHUM
6e3cMepTsim). JIITOMUCHI BiZIOMOCTI MOXKYTh OyTH
CIPUMHATUMH  CYO’€KTOM  OyAb-SKOTO  DiBHSA
PO3BUTKY. 3BUYANHO, KOXKEH 3YUTYE Ti CEHCH, SIKI
YCBIZIOMJIFOE BIJIIOBIIHO J0O CBOIX aKCIOJOTIYHHX
BUMIDIB.

Maiicrep, cnikylounck 3 MyOJiKow0, Xode
CTaTH JIOCTYITHUM He JIUIIIE JIJIsl BIACHOT, aje 1 JJis
TOCTiAyIOunX erox. Moro »uTTenmuc nae TeBHi
OpiCHTMpM  ONaHyBaHHs ONycCiB. IX  3MicT
TpaHCHOPMYEThCS B JacoBili  OWHAaMIII,
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3MIHIOIOYH KyJIbTypHUN KOMYHIKaTHBHUI
dopMaT, MpoTe 3BAJIMIIAETBCA Yy  IIHHICHO
OpieHTOBaHOMY ocoOucticHomy momi. Jlitomwme
KpEeaTWBHOI TEPCOHH MOBIAOMIISE Ta IOSCHIOE
LIMPOKOMY 3araiy OCHOBHI 3aKOHH
(hyHKITIOHYBaHHS KyJIbTYpH. AHanizyroun
iHpopMaLlil0o XpOHIK, MU pa3oM 3 MaicTpoMm
MIPOXOAUMO IIUISIX CTAHOBJIEHHS HOTO CBITOTJIALY,
CTUJILOBUX IPUIOMIB TOILLO.

Biorpadis muTHS 3aBepUIyeETHCS BiAXOIOM
repos y iHIIMKA BUMIp iCHYBaHHS, Pa3oM 3 THM,
BiOyBa€ThCS YCBIIOMIJICHHS, IO BECh 3EMHUI
uuisix OyB HampaBlICHUH Ha 3700YyTTA 0e3CMepTH.
[lepexuBatoun 3 TepoeM CKIagHi  OyTTeBi
MIEPHIIETIi, IepeMaralodu pisHOMaHITHI TPYTHOIIT,
penuImienT 3100yBae KUTTEBUH 1 TBOPUUH JOCBI/,
BUUTBbCS OyTH HEOAWIYKUMH JI0 JIHOJCHKUX
HEerapasJiB, OYHIIYETHCS BiJl €TrOLEHTPUIHOCTI,
TOOTO OTPUMYE Ti TYXOBHI 3HAHHA, SIKi CIIPHUSIOTH
BUDILICHHIO  Cy4YacHUX  T'yMaHiCTHYHUX U
OHTOJIOTIYHHUX TIPOOJIEM.

KosxHoro pasy, Koju HayKOBeLb CTYIIIO€ Ta
PETPAHCIIIOE XPOHIKM MaicTpa, BiH Hajgae HoMy
MOJJIMBICTh BHCJIOBIIIOBATUCS TIEpe] IyOJIiKO0,
BH3HAYATH HUHIIIHIO COLIOKYIBTYPHY CHTYAIIifO,
BINMOBIAaTH  aKTyallbHUM  (iTaHTPOMIYHUM
3amuTaM. biorpadis nmisua — BaxkimBa ¢opma
KyJBTYpHOI KOMYyHiKalii homo sapiens, ska nojae
4acoBi, MNHBUTI3alidHI OOMEXeHHA, 00 €aHye
CYCHUIBCTBO  HABKOJO  MHCTEULKHX  TBOPIB,
BIIKpUBAaE  MOXJIMBOCTI  BHHTH 32  paMKH
KIHEUHICTh iCTOpIi  OCATHYTH BiUHICTb.

BucHoBku. biorpadis muTng — BaximBa
CKJIaJj0Ba KOMYHIKaTHBHOTO pocTopy
ChOTOJIeHHS. BOHA BTiIFOE aHTPOIIONIOTIYHI BUMIpI
icTopii, CBITOINIAMHI 3acafy KOHKPETHOI mo0u
Yyepe3 BUCBITIEHHsS OYTTS CBOTO Teposi, HOTro
3HAYYIIUX JOCSITHEHb. ABTOpP XPOHIK BHOYJOBYE
XKHUTTEBY CTpaTerilo MaiicTpa TakuM YHHOM, 100
BiH CTaB 3pO3YMUIUM pEIUITIEHTaM Oyb-SIKOTO
nepiony.

AHani3  JiTomHWCy ~ JIO3BOJISE  BUSIBUTH
0araTcTBO CHUMBOJIYHUX (OPM  KYJIBTYPHOTO
KOHTAKTyBaHHS, TIOB’SI3aHUX 13  XYJOXHIMH
TBOpaMH, eNoXaJbHUMHU 0COOJIMBOCTSMU,
rPOMAaJCbKMMU OOCTaBUHAMU TOIIO. Y CBOIiH
€THOCTI BOHH BIUIMBAIOTh HA CIPUHHATTS o0Opasy
muti. Lleft mporiec 3MiHCHIOETHCS  MyOIKOO
BHACIIIZIOK PO3KOAYBaHHS AyXOBHOI iH(popmarii,
BIAMOBIAHO 10 ICHYIOYHMX HOPM, TPauIliif
KOHKPETHOTO 4Yacy, YCBIJIOMIJICHHS OYTTEBOTO i
KpPEaTHBHOIO JI0CBily IEPCOHAXKA.

Kurrenuc sk 3acil0  KOMYHIKYBaHHS
JIEMOHCTPYE  CBOOOJDY B  1ICOJIOTIYHOI,
CYCTUTBHOI 0OMEKEHOCTI, OCKITBKH YMOKIUBIIIOE
CHINIKYBaHHS 1HOWBIZAM pIi3HUX ep, 3HIMae
TEepUTOpiadbHi, MOBJICHHEBi, COIliadbHI Ta IH.
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Oap’epu. 3aBOSKM CBOIM 37aTHOCTI BTUTIOBATH
yHIBepCaIbHI MHBLTI3AIIAHI KOHICTITH, XPOHIKA
BUPaXalOTh HE TUILKH OMOBiJlb MPO MHTIS, aje
JAIOTh BHCJIOBHTUCS CYYaCHOMY PEIUITIEHTY.
Takum unHOM, ciryxad (Tismad) depes Oiorpadito
KOHTAaKTY€ 3 MalCTPOM, HOr0 4acoM, JIFOJICTBOM.

[lpencraBnena craTTss HE BHUYEPIYE BCi
aCTeKTH 3asBIICHOI TpoOJieMaTHKH. JloridHIM
MIPOJIOBXKEHHAM JOCIIKEHHS CTaHE CTYNiIOBaHHS
Oiorpagii misya B KOHTEKCTI HOro BIUTUBY Ha
(dbopMyBaHHS ~ KYJIBTYPHOTO JIOKYCY  TIEBHOI
Tepuropii. TakoX TEPCIEeKTHUBHUM € BHBUYEHHS
KUTTENMUCY KPEaTUBHOI TMEPCOHU Yy BUMIpI
MPOJYKYBaHHS HEK aHTPOIOJOTIYHOT MOJeNi
XXI cromitTs.
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